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ABOUT THE FELIX MANZ SCHOOL OF MUSIC


Welcome

The music faculty and staff extend a warm welcome to you as you join us as a music major/minor at Truett McConnell University.  The college experience will be a rewarding, fulfilling and exciting period of your life.  Studying to become a well-trained musician will be demanding on your time and resources; it will challenge you and require your best efforts.  The Felix Manz School of Music is eager to help you fulfill God’s calling and your vision for your life as a worship leader, church musician, music educator, professional musician or an employee in many other music-related fields of service and vocation.

Truett McConnell Univeristy is an accredited institutional member of the National Association of Schools of Music. 

The Felix Manz School of Music seeks to fulfill the mission statement of Truett McConnell University through music study, performance opportunities, and building relationships which help us grow as disciples.  The mission of Truett McConnell University is to equip students with the Truth, through a Biblically-centered education, to fulfill the Great Commission.


Introduction

The purpose of this handbook is to acquaint music students with the processes, resources, and requirements of the music degrees at Truett McConnell.

While many requirements and regulations concerning the college and student life are published in the University Undergraduate Catalog and on the college website, the School of Music Handbook was prepared by the music faculty to explain in greater detail specific areas in which music students have questions, need guidance, or could benefit from clearly defined objectives.  It also includes School of Music regulations, schedules and documents that music students must become familiar with and use while at Truett McConnell University.

Please acquaint yourself with all university publications for students.  They exist to help ensure that you have the best possible educational experience at TMU. Also, please be in the habit of checking your TMU email daily as it is often the first line of communication with faculty and staff.


Statement of Purpose

It is the purpose of the Felix Manz School of  Music to provide each student with a solid, disciplined study of music reflecting a Christian worldview.

This purpose is accomplished by:

1.  Developing functional and disciplined musicians who are able to adapt to a variety of professional situations, and/or to pursue graduate studies. To this end, the music faculty commit themselves to excellence in curriculum planning, instruction, and student advisement.

2. Being responsive to the needs of the Truett McConnell University student body by providing opportunities for musical growth through participation in vocal and instrumental ensembles, applied lessons, and through the availability of music classes.

3. Being responsive to the needs of the student body and the surrounding community by providing events for participation.  These events include student and guest recitals, and choral and instrumental concerts.

4. Being responsive to the needs of Georgia Baptists and to the Christian community at large by providing an example of musical excellence by training future worship and church music leaders, by providing music ensembles to assist congregational worship, and by assisting the Music and Worship Ministries of the Georgia Baptist Mission Board in providing music programs for Georgia Baptists.

5. Being responsive to the needs of PK-12th grade Music Education students in the state of Georgia and beyond by providing music education training for choral and instrumental classrooms.


The Music Program

Truett McConnell University offers two degrees in music: the Bachelor of Arts in Music with two concentrations (General Music, and Worship and Church Music), and Outside Studies (18 hours of open electives), and the Bachelor of Science in Music Education. A minor in music is also offered. Four full-time and numerous adjunct instructors teach in support of these music degrees.


Bachelor of Arts in Music (BAM)

The purpose of the Bachelor of Arts in Music is to prepare students to become accomplished musicians as they attain musical skills, knowledge, and experience within a liberal arts tradition that encompasses a Christian worldview. The BAM is designed for students who demonstrate aptitude for music study and features a broad focus in music through historical, theoretical, and performance studies.

Degree Goals:
1. Students who complete the BAM will demonstrate an understanding and knowledge of music terminology.
2. Students who complete the BAM will demonstrate an understanding and knowledge of the cultural and historical contexts of exemplary works of Western art music.
3. Students who complete the BAM will read and interpret the contextual notation of exemplary works of Western art music.
4. Students who complete the BAM will develop performance skills for applied and secondary instruments; and
5. Students who complete the BAM will be prepared to continue music studies or proceed into a vocation where music is a primary skill.


Bachelor of Science in Music Education (BSME)

The purpose of the Bachelor of Science in Music Education is to prepare accomplished teachers as servant-leaders in the diverse world in which we live. These teachers are collaborative with others, respectful to all constituencies, organized, and proactive. They are also competent communicators who are lifelong learners.

Degree Goals:

1. Candidates who complete the BSME and are recommended for a certificate will be accomplished teachers.
2. Students who complete the BSME will demonstrate an understanding of and knowledge of music terminology.
3. Students who complete the BSME will demonstrate an understanding and knowledge of the cultural and historical contexts of exemplary works of Western art music.
4. Students who complete the BSME will read and interpret the contextual notation of exemplary works of Western art music. 
5. Students who complete the BSME will develop performance skills for performing and teaching applied and secondary instruments.
6. Candidates who complete the BSME and are recommended for a certificate will demonstrate servant-leader characteristics.
1
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GENERAL INFORMATION


Felix Manz School of Music Facilities

The music facilities are located in the Driskell Building (Driskell) and in the Sewell-Plunkett Hall (SPH).  The practice rooms in the rear of the SPH are open each day of the week from 7:00 a.m. to 12:00 a.m.  The piano lab, in Driskell, is open every day in conjunction with building hours and is available to music students when scheduled classes are not in session. The music techonology lab/recording studio, upstairs in, is available to music students when technology classes are not in session.


Credit Hour Description for Music Classes

All Teaching Methods (MU 170, 172, 174, and 270) and Diction classes (MU 135 and 236) are considered laboratory classes and are one semester hour of credit but equal to two hours of class instruction. The bulk of Teaching Methods and lecture courses in music follow the institution’s basic formula: one semester hour or credit equals one hour of class instruction and at least two hours of work outside class for 15 weeks. The following statements reflect the assignment of credit hours for music methods courses, diction courses, secondary piano classes, laboratory classes, applied lessons, and ensembles:

1. Diction courses are lecture/demonstration/practice courses; meet two hours per week for one hour credit.  Outside practice is to be expected.
2. Secondary class piano (MU 161, 162, 261, and 262) is one semester hour of credit but equals two hours of class instruction. Secondary class piano is a laboratory class in which class time with the instructor is essential for skill development, hence one semester credit hour with two semester hours of instruction and assigned outside practice.
3. Music in Theory and Practice is four semester hours of credit but equals five hours of class instruction (3 hours for theory lecture and 2 hours for sight singing/ear training).  Music Theory understanding and skill (both written and functional) is developed through in-class laboratory experience and personal practice, hence four semester credit hours for five hours of in-class instruction. 
4. Applied lessons are calculated in the following manner: Applied lessons meet once a week for 50 minutes and receive one credit hour. Applied secondary lessons meet once a week for 25 minutes and receive a half-hour credit. Applied concentration lessons meet twice a week for 50 minutes each and receive two credit hours with increased literature and practice requirements to reflect additional credit awarded. 
5. Ensembles are categorized as either large ensembles (Chorale, Community Choir, and Wind Ensemble) or small/chamber ensembles (TMU Jazz, Percussion Ensemble, String Orchestra, etc.). Large ensembles receive one semester credit hour and equal up to four hours of weekly instruction. More class time is required since there are no written homework assignments and the class time is dedicated to ensemble skill development. Chamber groups receive one semester credit hour and equal up to two hours of weekly instruction since more is expected of individual students in smaller ensembles.  Students may enroll in ensembles for Zero credit if this allows them to adhere to maximum semester credits allowed before extra charges (18 credits).


Class Attendance

The Felix Manz School of Music adheres to the college’s attendance policy printed in the Undergratuate Academic Catalog and reproduced below. Attendance is expected of each music student at every scheduled class, rehearsal, lesson and recital. Attendance influences the final grade in every credit course and is also a factor in considering a student’s scholarship renewal from semester to semester.  Policies regarding make-up lessons and scheduled practices with the faculty accompanist are explained in the “Applied Music” section of this handbook.  

The University has adopted the following policy for monitoring student attendance for determining a withdrawal date. A student who misses, for any reason, more than any of the following, may be dismissed from the class at the instructor's discretion.

6 absences for a 4-meetings-per-week class (lab courses)
5 absences for a 3-meetings-per-week class
3 absences for a 2-meetings-per-week class
2 absences for a 1-meeting-per-week class

If a student enrolls in a course after a session has begun, the number of absences allowed is reduced by the number of class periods that already occurred before adding the course. For example, if a student adds a course that meets 4 times per week after the class has already met twice, the number of absences allowed would be reduced from 6 to 4. The instructor must complete a dismissal form and a course withdrawal form indicating the last day of attendance. In an accelerated session (i.e. summer school), a student may miss no more than ten percent of allotted class time.

Music Faculty members also reserve the right to create their own attendance policy in studios, lecture and lab classes, and ensembles. Students must read their course syllabus for more information.


Academic Performance Requirements

Music majors must make at least a “C” in each music course in order for the class to count towards their degree. Courses taken in sequence (music theory, sight singing/ear training, conducting, etc.) have prerequisites that require the student to make at least a “C” in order to proceed to the next level. Music scholarship maintenance requirements are listed in Appendix C. 


Concert and Recital Attendance Requirements   (MU 130)

Student attendance at all faculty recitals, guest artist recitals, student recitals, senior recitals, Felix Manz School of Music concert events is checked by the music faculty.  The attendance record is used to determine a grade of “S” (satisfactory) or “U” (unsatisfactory) for Performance Attendance, a non-credit course.  All music students enroll in Performance Attendance each semester until their requirements are met. Students must be present at 80% of the total number of performance opportunities per semester.  If a student is performing in a concert, he/she will be automatically be counted as present. Students must perform on recital once per semester or they will receive a drop in letter grade for studio.

Please note that Performance Attendance is a class with an attendance policy. Once students have exceeded allowed absences they may be dropped from the class by the instructor. Once grades are submitted a grade of “U” will not be changed. 

Students must meet Performance Attendance requirements per their guidesheets. BAM students must complete 8 semesters with a “satisfactory” mark. BSME students must complete 7 semesters with a “satisfactory” mark. Since Performance Attendance requirements vary from institution to institution, transfer students will only be required to take Performance Attendance for as many semesters as it takes them to complete their degree at TMU. For example, if a transfer students completes their degree in 4 semesters they will only be required to enroll in 4 semesters of Performance Attendance. 


Recital Decorum

Audience decorum at a student recital or concert must follow the generally practiced rules of recital behavior.

1. Be on time.  If you are not on time, enter the performance venue only after the completion of a composition.  Do not enter during the performance between movements.  Wait until the applause begins.
2. Be sure the person taking roll is aware of your presesence at the beginning of Recital. It is your responsibility to make sure the person taking attendance knows you are present. If you are performing on a Recital, you will automatically be counted as present.
3. Do not applaud between movements or during sets.  The spacing on the program will give you clues for applause.  If songs are listed in a group, applaud after completion of a group.
4. Remove hats.
5. Do not talk during performance or between movements.  Cell phones must be off.
6. Please show respect to the individual or group that is performing.
7. Please dress appropriately for all evening recitals and concerts. Jeans, t-shirts, shorts, flip-flops, are not appropriate attire. If you are not dressed appropriately you will be counted absent. Monday afternoon recitals do not have a specific attire but students are encouraged to dress appropriately. 
8. No drinks are allowed in recitals with the exception of bottled water for performers.. 
9. Audience members should not leave after particular performers have finished thus interrupting later performers. 




Ensemble Policies

A. Ensemble Participation
All music students taking 12 hours or more of academic load are required to be in a major ensemble each semester. The BAM degree requires 8 semesters of major ensemble participation. The BSME degree requires 5 semesters of major ensemble participation and two semesters of small ensemble participation.   

1.	Vocal Students (major/minor, receiving scholarship) are required to participate in Chorale AND Community Choir (Fall Semester)/Chamber Singers (Spring Semester).  Small vocal ensembles will be offered as needed.	

2.	Instrumental Students are required to participate in Wind Ensemble. (In semesters when String Orchestra is offered, string students may substitute this for Wind Ensemble). They also must participate in chamber instrumental ensembles during semesters they are offered.  These offerings include, but are not limited to ROAR, TMU Jazz Band, etc. 

3.	Guitar and Piano Students may take Jazz Band as their major ensemble 
in place of Chorale or Wind Ensemble with permission of the Music Chair and Director of Instrumental Studies.  Piano students in the BSME dregree are strongly encouraged to enroll in Chorale each semester.  

B.  Instrumental Ensemble Policies

1. School Owned Instruments – All school owned instruments should be kept in the instrument room (backstage SPH) or in a locked dorm room.  They
should not be left in an unlocked and/or unattended area (such as practice rooms, theory room, stage, audience area, etc.). Students who play school owned instruments will be expected to return them at the end of the semester in the same condition as when they were issued.  Students will be held accountable for any damage beyond ordinary wear and depreciation.

2.	Student Owned Instruments – NO student owned instruments should be left in an unlocked and/or unattended area (such as practice rooms, theory room, stage etc.).  All personally owned instruments are the responsibility of the student.  TMU cannot be responsible for loss or theft.  Consequently, it is advised that students keep personally owned instruments in their rooms when not in use. 

3.	Music Folders – All Chorale, Wind Ensemble, Jazz Ensemble and ROAR music should be kept in the folders that are provided.

4.	Percussion Practice – Percussion primary students will make arrangements with the Director of Instrumental Music to have space allocated for percussion instrument storage and practice (if needed outside of the Percussion Studio).

5.	Chamber Music – At the discretion of the studio teachers and the Director of Instrumental Studies, instrumental chamber music groups are encouraged and will perform in appropriate venues.  

   C.  Ensemble Schedule:
1.  	The following ensembles are generally offered each semester:
· Chorale
· Wind Ensemble
· String Orchestra
· Jazz Ensemble
· ROAR – pep band

2.      The following ensembles generally meet as specified:
· Community Choir—Fall semester only
· Chamber Singers—Spring semester only
· Brass Ensemble—as needed
· String Chamber group – as needed
· Percussion Ensemble – as needed

Music Awards

Each year during the spring semester the university honors one graduating student in each degree (BAM, BSME) who excel through service to the school and outstanding academic achievment during Honors Convocation.  The Outstanding Music Major Awards are given to music majors in recognition of exceptional scholarship, performance ability, musicianship, and service to the Felix Manz School of Music.




APPLIED MUSIC

[bookmark: _Hlk135658347]Music majors in the BAM degree must study an applied primary instrument for eight semesters and/or credits, and a secondary instrument for four semesters (4 credit hours). The BSME degree student must study an applied primary instrument for seven semesters and/or credits, and a secondary instrument for four semesters (4 credit hours). The primary instrument(s) a student studies is determined at the audition/interview.  Every student not majoring in piano must study piano as his/her secondary instrument until he/she passes the piano proficiency.  Every student who majors in music must complete four credits on a secondary instrument.

Note:   Applied music study is generally not offered during the summer except in necessary circumstances.

Applied Lessons

Students taking applied lessons meet one-on-one with the applied instructor.  Applied lessons meet once a week for 50 minutes and receive one credit hour.  Applied secondary lessons meet once a week for 25 minutes and receive a half-hour credit.  Applied concentration lessons meet twice a week for 50 minutes each and receive two credit hours. Literature requirements reflect the credit awarded.  (Applied concentration lessons are not permitted to be taken during the semester of the Senior Performance Recital.)  Applied lessons are scheduled around the student’s class schedules.  The scheduling of applied lesson times of instrumental majors and secondaries with adjunct instructors is coordinated by Mr. Remus Morosan.  Scheduling of applied voice students is coordinated by Mr. Caleb Ferguson.

Make-Up Lessons

Attendance is expected at all lessons.  To qualify for a make-up lesson, the student must have attempted to contact the teacher in advance of missing the scheduled lesson.  Missing leasons will result in lowered grades.  Make-up lessons are given for excused absences only. Excused absences may be granted for the following reasons:

1. Illness on the part of the student, confirmed by written notice from a licensed physician.
2. Illness or death in the immediate family.
3. Performance, tour, field trip or other activity in which the student is officially representing the school. 

It is the right of the applied instructor to determine whether or not an absence is excused.
The student should expect 14 lessons each semester he/she is enrolled in applied study (28 lessons if enrolled in a concentration.) 

Practice

Applied instructors will inform their students how much time they should spend practicing their applied instruments per week in order to thoroughly accomplish lesson assignments.

The skill required for musical performance is considerable, and can be achieved only over an extended period of time spent in consistent daily work.  “Cramming” is never effective in skill-development courses, and time missed in daily practice can not be recovered.  No amount of practice on the day before a lesson or in the week before juries can compensate for the lack of practice on a daily basis. As a general rule all students should practice 2 hours per day for an applied lesson for about 10 hours of practice per week.  Practice time should be part of a student’s daily schedule.  

Applied Music Freshman Barrier

Freshman music majors must enroll in applied lessons on their primary instrument. These students must pass a barrier at the end of the first semester. The performance requirements of the barrier are determinded by the applied instructors and approved by the music faculty.  The student must pass the performance element of the barrier AND earn a C or better in MU 101 (Music Theory) and MU 100 (Chorale) or MU 107 (Wind Ensemble) to progress to the second semester of applied study. Any student who fails the Barrier must repeat the first semester of applied instruction. A student who fails the Freshman Barrier a second time will be encouraged to pursue a different area of study.  The Freshman Barrier Evaluation and Rubric are included in Appendix B.  

Instrumental Music

Each instrumental teacher will assign materials appropriate to the student’s needs.  These materials will include scales and arpeggios, technical and lyrical etudes, exercises, orchestral excerpts, and standard solo repertoire.  Through the materials assigned, each teacher is devoted to developing beautiful tone quality, clear and varied articulations, accurate rhythms, standard tempos, and concepts of phrasing in each student's playing.  Students are expected to practice daily on all materials (not just solo repertoire).  Instrumental Ensemble rehearsals do not meet this daily practice requirement.  However, it is expected that the student will bring to each ensemble the skills he/she is learning in the applied lesson.

Applied – The teacher will assign scales, exercises or etudes and standard solo repertoire.  All materials given must be practiced to attain accuracy, ease and clarity.  Accompanied works must be rehearsed with the accompanist.

Secondary – Scales, exercises and solo repertoire as assigned by the teacher.  Non-music majors and instrumental music majors studying a secondary instrument other than piano may, with the permission of the instructor, substitute band music selections for the solo repertoire requirement.

Accompanist Rehearsals – All applied instrumental majors (with the exception of piano and guitar majors) are expected to rehearse with a staff accompanist or scholarshiped student accompanist throughout the semester to prepare for Student Recital and jury performances.  During these rehearsals the student should strive to develop a skilled collaboration with the accompanist.  When possible, the accompanist will work with the student and applied teacher during the weekly lesson.  (See Music School Accompanists below for further information).  Applied secondary instrumental students, who are required to give a jury, are expected to schedule rehearsals with the accompanist to rehearse jury literature.  Piano primary majors or talented non-major pianists may be assigned accompanying duties within the instrumental or vocal studios.

Vocal Music

Vocal study at Truett McConnell University is rooted in the principles and guidelines of the National Association of Teachers of Singing (NATS).  Among the ideals toward which NATS teachers direct their voice majors are:

1. a clear, resonant and balanced tone production
2. clearly articulated song texts through the study of phonetics and diction
3. the development of a repertoire of standard classical and folk art songs from the seventeenth century to the present.  
4. Demonstrate mature stage presence and performance practice, including confident physicality, expressive communication, and professional engagement with both collaborators and audience. 

Song Literature Requirements – In addition to technical skills and exercises: Freshmen voice majors are required to study and memorize five (5) songs per semester; Sophomores, six (6) songs; Juniors, seven (7); and Seniors are required to study and memorize seven (7) songs per semester in addition to technical skills and exercises.  The song literature that students use over the course of four years in applied voice is chosen from the following categories: English, Italian, German, and French songs from the seventeenth to twenty-first centuries, opera and oratorio arias (at the instructor’s discretion) and Musical Theatre selections.  Spanish and Latin song literature may also be assigned. Students studying Worship and Church Music should include church music from different eras in their repertoire. Sacred Service Music may comprise up to one-half of their literature requirement. 

Note:  Songs may not be carried over from one semester to the next except for the purpose of recital literature. New literature must be presented in each jury.

Diction – Applied voice majors in the BSME degress are required to take Diction I.  Diction I and II are required for voice majors in the BAM (all concentrations).  In the Diction I class, the student will have an introduction in English, Italian, German, French, and Latin. It will provide some applications of the International Phonetic Alphabet through English, but primarily guide students in enunciation of the five main singing languages. In the Diction II class, students will study and apply the International Phonetic Alphabet (IPA) through German, French, Italian, and Latin transcription.  Diction I should be taken during the freshman or sophomore year or study.  Diction II must be taken following completion of Diction I.

Studio Voice Class – Studio voice class is a weekly one-hour lab that all applied voice majors attend in addition to their 50-minute weekly voice lesson.  The lab has two primary functions:

1. provides applied voice students additional opportunities to perform for each other in preparation for Student Recital and Jury performances
2. Offers voice students a supportive environment to develop critical listening skills and provide constructive, respectful feedback to their peers. 

Voice majors are expected to bring the music studied in their applied lessons to each Studio Voice Class.  This class is scheduled each semester by the applied voice faculty.

Practice – Daily practice and study is required for all applied voice students. Singing in ensembles does not fulfill this daily practice requirement.  However, students are expected to apply the skills they learn in their applied lessons to TMU choral ensembles and all other singing venues.

Music School Accompanist Rehearsals – The staff and student accompanists work with applied voice majors and their teachers weekly during the student’s voice lesson.  During these lessons, the student should strive to develop a skilled collaborative partnership with the accompanist.  Students will receive a weekly 30-minute practice with their accompanist. This practice time must be scheduled through the accompanist. For solo recitals and other occasions, the student and accompanist may schedule additional rehearsal time outside of the lesson. For Senior Recital preparation, the Felix Manz School of Music will pay for two hours of extra rehearsal. Additional rehearsal time must be paid by the student.

NATS Auditions – Some students taking applied voice concentration may be chosen to represent TMU at the Georgia NATS Student Auditions and Southeastern Regional NATS Students Auditions when feasible.  Students making adequate vocal progress and who have prepared repertoire required by the NATS organization will be considered, by their voice teacher.

Applied Voice Secondary – Secondary voice students will take a 25 or 50 minute lesson per week.  Studio class is required.  In preparation for vocal juries (if required), they are expected to schedule rehearsals with the staff accompanist and may be asked to sing on one or two studio classes. They will be required, in addition to technical skills and exercises, to study and memorize 3 songs per semester as a freshman, 4 songs per semester as a sophomore and 5 songs per semester as a junior or senior.

Composition

Composition students will be exposed to a variety of music composition styles, including a study of various composers and musical selections. Study will include vocal and instrumental composition. The focus will be on songwriting, choral arranging, orchestration, and electronic music. Knowledge of notational software and genral computer skills are essential. Also, study will include music sequencing software such as Logic. Composition primary students are required to have an original selection performed on Student Recital each semester in which the composer is either the conductor or a performer. Performance selections must be approved by the instructor. 

Students will generally take two semesters of applied piano or guitar and then move on to six semesters of applied composition. Freshmen who are accepted as composition majors may take eight semesters of applied composition at the discretion of the faculty. Composition students are required to make a “B” in each theory course (MU 101, 102, 201, 202, 302, and 312). For more information on the composition program please contact the composition faculty.




Change of Applied Instructor

Students are assigned applied studio instructors based on faculty availability and teaching loads.  Students are encouraged to remain with their applied instructor.  However, there may be situations which require discussion of a possible change of studio.  The student must comply with the following process: 

1. Give serious personal and professional consideration to your request.  Your applied instructor will be one of the most important and influential teachers during your collegiate career.  A request of this nature must not be made based on personality conflicts alone.  Think professionally!
2. If a student wants a change to be considered, he/she must make an appointment with the Applied Studies Coordinator (Keyboard – Ms. Duren; Voice – Mr. Ferguson; Instrumental – Mr. Morosan).  Be prepared to discuss concrete reasons why a change is desired.
3. The Applied Studies Coordinator may decline a change.  If so, the student may appeal this decision to the Chair of the School of Music.  If an appeal is to be made, the student will meet with the Chair and the Applied Studies Coordinator to make the appeal in person.
4. If the Dean and Coordinator determine it is in the best interest of the student and the School of Music to make a change, the Coordinator will inform the applied instructor before semester studio assignments are made.
5. Please note this policy regards applied instruction areas for which there is more than one instructor available. Presently, voice and piano are the only areas for which these guidelines apply.



JURIES, HEARINGS AND RECITALS

Applied music juries provide opportunities for students to demonstrate their performance skills and progress before the entire music faculty. Music majors must perform a jury at the end of each semester of applied study except for the semester in which they present their senior recital. Secondary juries are left to the discretion of the Instructor. If the secondary instrument is piano see the information under Piano Proficiency on page 24.

The student must provide a completed copy of his/her jury sheet to each jury member immediately before performing the jury (see sample jury sheet in Appendix B).  Note:  If you are a Freshman you must fill out a Barrier Form along with your jury sheet.  They must also provide two complete, collated sets of music for the faculty panel.  Each jury member will then critique and assign a numerical grade to the student’s jury performance.  The average of the jury grades is generally one-third (1/3) of the applied lesson grade.

Each student must wear semi-formal apparel while performing his/her jury: ladies – dresses and skirts that are at least knee length or lower, or dress pants, blouse,sweater/jacket; men – business casual attire.  All students are asked to be warmed-up and ready to perform at least 10 minutes before his/her assigned jury time. All forms can be obtained in the Felix Manz School of Music Office.  They are also included in the Appendix B of this document. 

All students presenting a jury will be required to present verbally the following information for each work selected by the student to be performed for the jury:
a. Historical information – composer, dates, music era, connection to a larger work, etc.
b. Musical information – what are we listening for; what techniques has the student been working on during lessons, etc.
c. Vocal juries – text translation as requested.

Instrumental Jury Requirements

Applied Major Instrument – A jury on the applied major instrument is mandatory every semester except during the semester of a degree recital.  The student must perform appropriate solo and/or a technical AND lyrical orchestral excerpt study on the jury.  These selections will be chosen by the applied instructor from repertoire covered that semester.  He/she also must be able to play major and minor scales and arpeggios required by the instructor in the following order:
  
Freshman: 
1st semester – 	All major scales and arpeggios AND chromatic scale (range determined by applied instructor
2nd semester – Add natural minors and arpeggios 
			
	Sophomore:
		1st semester – 	Add harmonic minor 
		2nd  semester – 	Add major 3rds 
	
	
	Junior:
		1st semester—	Add melodic minor (one octave)
		2nd semester— 	Add major 4ths

	Senior:
		1st semester—	Add whole tone scales
		2nd semester—	Add diminished scales

A minimum of five minutes of performing should be presented during a jury by freshmen applied students consisting of one (1) concert piece (solos), and one (1) etude or study, in addition to the scales and arpeggios required by the Applied Professor.  A minimum of seven minutes of performing should be presented during a jury by sophomore applied students, consisting of one (1) concert piece (solo), and one (1) etude or study, in addition to the scales and arpeggios required by the Applied Professor.  A minimum of nine minutes of performing should be presented during a jury by junior and senior applied students, consisting of one (1) ACCOMPANIED concert piece (solo) a two (2) etudes or studies, in addition to the scales and arpeggios required by the Applied Professor. The accompanist should be part of the jury performance.

Percussion Majors: A minimum of 5 minutes of performing should be presented during a jury by freshman applied students. This should include no less than five (5) rudiments on snare (open-close-open) for the 1st semester, and no less than 7 (seven) rudiments on snare (open-close-open; 4 must be rudiments not previously performed)for the 2nd semester, and the same scale requirements as listed above on melodics.

A minimum of 7 minutes of performing should be presented during a jury by sophomore applied students, consisting of a complete snare etude, a tuning exercise on 26” and 29” (1st semester) and all 4 timpani (2nd semester), and the same scale requirements listed above on melodics. 

A minimum of 9 minutes of performing should be presented during a jury by junior applied students, consisting of ten (10) rudiments on snare (open-close-open), one (1) timpani etude, and the same scale requirements listed above on melodics. 

A minimum of 9 minutes of performing should be presented by a senior applied student, consisting of one (1) snare etude, one (1) timpani etude, and one (1) melodic etude. 

Applied Instrument (Secondary) – Piano majors taking an applied instrument as their secondary may be required to perform a jury at the discretion of the instructor.  The student must perform one (1) concert piece (solo) and one (1) etude or similar teaching piece.  He/she also must be able to play major scales and arpeggios as assigned by the instructor (quarter note = 60-200) according to the sequence listed above for Applied Major Instrument.  For all other secondary applied instrumental students, the jury is optional based on the instructor’s discretion.

Piano Jury Requirements

Piano major requirements for juries may be divided between technique and repertoire requirements.

Technique
1. Freshman year = All major scales 
2.	Sophomore year = All harmonic minor scales   

Repertoire		
The student will be expected to prepare a composition from at least three of the following four style periods. Extended pieces may be carried over from the previous semester. The student should memorize two pieces (or a substantial portion of extended pieces – ex. Exposition from a sonata). The student may be asked to perform any of the material from the semester, memorized and non-memorized. 
1. Baroque – Bach, Scarlatti, etc.
2. Classical – Mozart, Haydn, Beethoven, etc.
3. Romantic – Schumann, Chopin, etc.
4. Impressionistic or Contemporary – Debussy, Bartok, Prokofieff, etc.

Voice Jury Requirements by class:

Voice Juries are held at the end of each semester to show the music faculty the vocal progress the student is making in regard to technique, diction, musicality, and preparation.

Freshman – Selections must be memorized and the performance on a level consistent with the goals of the division of music. Selections should be in English and Italian. A minimum of five songs will be studied per semester with the emphasis on the art and folk song literature.

Sophomore – At least one selection should be in German and possibly French in addition to Italian and English repertoire.  Selections must be memorized and the performance on a level consistent with the goals of the division of music.  A minimum of six songs will be studied per semester with the emphasis on standard art song literature.

Junior and Senior – Selections should include German, French, Italian and English repertoire at the discretion of the professor.  Selections must be memorized and the performance on a level consistent with the goals of the division of music.  A minimum of seven songs will be studied per semester with the emphasis on standard art song literature in addition to opera/oratorio arias.

Voice Secondary – All assigned songs will be prepared to sing by memory.  Most likely, only one or two selections will be sung on the Jury. The jury may be required at the discretion of the instructor.

Composition Jury Requirements:  

Content of the Composition jury will vary based on level of study achieved by student, and in consultation with professor.  It will consist of music software engraved scores for all submitted selections and either live or audio software generated (Logic, etc.) presentation of each composition.

[bookmark: _Hlk204004053]Recitals and Hearings (All Students must enroll in MU 499 – Senior Music Capstone for the semester in which the Senior Reccital is scheduled.)

BAM (WCM and Outside Studies) and BSME - Students are required to present a 30 minute Senior recital (requirement is 25 minutes of actual music). The dates for recitals and hearings are scheduled in consultation with the student, accompanist, applied teacher and the Music Office.  

BAM (General) – Students are required to present a 60 minute Senior recital (requirement is 50 minutes of actual music).  The dates for recitals and hearings are scheduled in consultation with the student, accompanist, applied teacher and the Music Office. 

Recital Hearing – During the seventh semester (BSME students) or eighth semester (BAM  students) of applied study, each recitalist must present a hearing of his/her recital before the music faculty.  Hearings are scheduled by the applied music faculty in conjunction with the student, accompanist, and Music Office and must take place at least two weeks before the scheduled recital date. The recitalist must pass the recital hearing to receive permission to give a public performance of the recital.  A poor performance at the hearing could result in (1) having one or more of the recital pieces cut from the performance, (2) a re-hearing being required, (3) or indefinite postponement of the recital. The final draft of the recital program and program notes are required at the time of the hearing. Failure to submit these documents will constitute a failed hearing (see the Recital Hearing Evaluation Form and Rubric in Appendix B) for more information regarding the Hearing.  You will need to present two copies of your music and enough copies of your program and notes for each music faculty member present at the hearing.

The faculty committee will reserve the right to question the student about individual works to be performed.  This information may include historical information, musical traits, technical issues from the music, and (if applicable) the meaning of the text and its relation to the music.

Recital Scheduling –Recitals are generally scheduled on Tuesday and Thursday evenings during the fall and spring semesters.  Consult your teacher, your accompanist and any others involved regarding your preferred dates.  Students are required to notify the Administrative Assistant of the Felix Manz School of Music by April 15 for Fall recitals and October 1 for Spring recitals. Please provide three dates in order of preference.  The Chair will choose a date that is workable for all parties and inform the student of the date that has been provided. 

Senior Recital Checklist – See Appendix B of this document. 

Recital Programs

TMU Music Majors are required to follow a standard format for recital programs.

General Guidelines are as follows:

1. Printed recital programs should be identical in program format, both front and back of the program, regardless of student presenting the recital or professor supervising the recital.  (Examples of acceptable programs are available in the Music Office)

2. Personal Dedications and Pictures are not permitted.

3. A final draft of the recital program is due at the Recital Hearing which will be scheduled two weeks prior to the actual recital. Students might be asked to make signficiant revisions to these documents following the hearing.  Students are strongly encouraged to submit their recital program and notes to their applied teacher and other faculty a month before the hearing for editing purposes.

4. Program notes are required for all senior recitals.  Finalized Recital Programs and Notes must be provided to the Felix Manz School of Music Administrative Assistant in correct form one week prior to the recital date.  Failure to meet this requirement could cause the student to lose the opportunity to perform the recital.

Notes are a separate document.  They should include minimal information about the composer and more about the actual music being performed. Vocal students must include the translation of any foreign language piece.  The notes will be printed on standard size paper, front and back.

5. Birth and death dates of the composer are required to be included on the
Program order page and listed across from the title of the selection. Also list arrangers, if applicable.  

6. If the selection is from a larger work, the selection should be listed as
follows:

From  Larger Work						composer name	(Selection titles) ital. 		              composer dates (xxxx-xxxx or b. xxxx)

Student Recital (Monday, 3:00 p.m.)

The purpose of Student Recital:

1. To give each student an opportunity to perform literature studied in his/her applied lessons as preparation for the jury performance at the end of the semester. 
2. To give students the opportunity to hear a wide variety of repertoires performed on various instruments by their fellow students.

Student Recitals are generally held four to five times a semester on Mondays at 3:00 PM.  The dates for Student Recitals are determined by the music faculty and communicated to the music majors via the Felix Manz School of Music Calendar and the sign up sheets posted on the bulletin board located on the bottom floor of  the Driskell Building.  Students will sign up for all recitals at the beginning of the semester. 

For each piece performed in Student Recital, the student must submit a program note to be printed in the recital program. The program note entry must be approved by the student’s applied teacher.

Performance information is to be submitted on-line on the Felix Manz School of Music website to the Administrative Assistant in the Felix Manz School of Music office and your teacher no later than noon on the Thursday before the recital. The following information is required:  title of piece (notating if it is from a larger work), the opus # or other designation, the composer’s full name and his/her birth and death years, the performer’s name and voice part or instrument, the name of the arranger, if needed, the name of the performer’s accompanist.  The same piece cannot be performed by more than one student on one Recital.  Pieces will be accepted on a first come, first served basis. Failure to submit recital information by the deadline will result in an automatic absence in Performance Attendance and you will still need to attend the recital performance.  (Also read over the recital decorum information for attendees on page 9.)

Each student must wear semi-formal apparel while performing on Student Recital.  Ladies – dresses and skirts that are at least knee length or lower, or dress pants, blouse, sweater/jacket; men – business casual attire.  Jeans, t-shirts, shorts, flip-flops are not acceptable.  All students are asked to be warmed-up and at least 10 minutes early for his/her appearance on Student Recital.

All music majors, who are taking applied lessons, are required to perform on Student Recital at least once a semester. Program notes for the piece being performed are required. In the semester in which a student is giving a degree recital, performance in Student Recital is optional, but highly recommended.   Juniors and Seniors may perform up to two times each semester.  

Music School Accompanists

The Felix Manz School of Music provides an accompanist to each applied student for lessons and weekly rehearsal sessions. Accompanists include TMU’s Staff accompanist and qualified student accompanists (generally keyboard primary students). 

All Vocal music majors are required to rehearse with a music school accompanist/student accompanist for 25 minutes per week (outside the studio lesson time).  All Instrumental students are required to rehearse with a TMU assigned accompanist on an as needed basis according to what their teacher has assigned for the semester’s performing repertoire (recitals and jury).  [NOTE: Instrumental accompaniments must be submitted to the assigned accompanist at least one month before any performance.]  It is courtesy to submit all accompaniments both Vocal and Instrumental within the first three weeks of the semester.  A senior recitalist may opt for a 50-minute or two 25-minute weekly rehearsals during the semester of the applied recital performance.  

Music NOT submitted by mid-semester or within two weeks of any performance must be performed without an accompanist.  It is the responsibility of the student to provide clear and legible copies of their repertoire for the accompanist.  This includes dark enough print for clear reading. The student needs to ask the assigned accompanist his/her preference of printing. (i.e., print or digital copies; one-sided or double-sided copies; etc. )

A record of rehearsal attendance is kept throughout the semester on all students.  This record will be submitted to the applied instructor and will be calculated into the final applied grade. Attendance is required at all rehearsals.  A student can qualify for a make-up rehearsal if an attempt was made to contact the accompanist in advance of missing the scheduled rehearsal.  Make-up rehearsals are given for excused absences only.  Excused absences can be granted for the following reasons:

1. Illness on the part of the student, confirmed by written notice from a licensed physician.
2. Illness or death in the immediate family.
3. Performance, tour, field trip or other activity in which the student is officially representing the school.

All rehearsals missed due to the accompanist’s absence will be rescheduled. Rehearsal attendance is required for students participating in weekly Studio Class performances and/or Student Recital performances.  Students missing a rehearsal before a performance will not have the benefit, that particular week, of an accompanist at Studio Class or Student Recital performances. For recital preparation, the Manz School of Music will pay for two hours of extra rehearsal. Additional rehearsal time must be paid by the student.

NOTE FOR ALL RECITALISTS – SEE “CHECKLIST FOR SENIOR RECITAL” IN APPENDIX C OF THIS DOCUMENT FOR ADDITIONAL INFORMATION.




PIANO PROFICIENCY

All music majors, except those with a keyboard major, must pass a piano proficiency examination demonstrating functional use of the piano. Students with a primary applied area in keyboard will not take the piano proficiency but will cover functional piano material in their course of primary applied study. 

Before being recommended for student teaching or attempting the senior recital hearing, every non-keyboard major must pass the piano proficiency. This examination should be completed by the end of the fourth semester of enrollment in secondary piano class (MU262). It must be attempted each semester thereafter until passed.

Enrollment in secondary piano class is necessary each semester until the piano proficiency requirement is completed. Students who pass the piano proficiency exam before completing four hours of secondary class piano may take the remaining credit hours in either piano or organ.

Students enrolled in secondary piano classes may pass portions of the piano proficiency material. In order to attempt a portion of the proficiency material in jury before the final semester, the student must attempt at least three (3) sections of the exam. The student will only be allowed to attempt a portion of the proficiency exam with the permission of the class piano instructor. Students who complete the prepared literature portion of the exam will be expected to continue preparing literature pieces in subsequent secondary piano classes. 

The MU262 Final Exam is the Piano Proficiency.  It is a jury exam and is held during final exam week.  It must be passed completely in this fourth semester in order to receive a passing grade for the semester. Students who do not complete the proficiency in MU 262 will receive a failing grade and must enroll in MU262 each semester until it has been passed. 


PREPARED PORTION OF THE PIANO PROFICIENCY:

1. Major and Harmonic Minor Scales and Cadences
A. All scales hands separately, two octaves, at a steady tempo and correctly fingered.  
B. Following each scale, the student will play a I-IV-V7-I cadence. 

2. Vocalises      
Two different vocalizes in all keys.

3. Repertoire
Two pieces of prepared literature. The instructor will approve the repertoire before the students begins preparation of the pieces.  The jury will choose which piece to hear at the exam.  Memorization is optional. The student must provide an original copy of the pieces for the jury.

4. Hymns
Two hymns as scored in the 2008 Baptist Hymnal.

5. Harmonization
Provide accompaniment for written melodies. Melodies may be in major or minor keys.

A. Prepared ahead: Play from two lead sheets. Both pieces must have a left-hand accompaniment pattern. 
B. Sight Reading: Sight read a melody with no chord symbols provided or play by ear a requested melody. Play again and add appropriate I, IV, or V(7) chords with the left hand. These left hand chords may be simple block chords.

6. Transposition
The same two prepared harmonizations from #5 may be used and played in a transposed key of the student’s choice. 

7. Score Reading
Play any two voice parts (adjacent or non-adjacent) from choral music or instrumental music (student may choose). Student will be prepared to play from three scores approved by the instructor. The jury will choose one piece in the examination. The student must provide two originals of the pieces used for the jury.









SENIOR MUSIC CAPSTONE

All students enrolled in the BA in Music or the BS in Music Education MUST enroll in MU 499 – Senior Music Capstone in their final semester of private instruction.  The Senior Performance Recital – preparation, memorization, program and notes, hearing, and final performance – fulfill the requirements of the Capstone.  

For students enrolled in the BA in Music with Outside Studies, the music faculty may encourage/require a student to replace the Senior Performance Recital with a Research Project.  THIS OPTION IS AVAILABLE ONLY BY ACTION OF THE MUSIC FACULTY.

BAM with Outside Studies – Research Project (Students must enroll in MU 499 – Senior Music Capstone for the semester in which the Research Project is due.)

Students enrolled in the BAM with Outside Studies may be directed by the Music Faculty to engage in a Research Project for their degree Capstone.  This would be in liu of the Senior Performance Recital.  This Capstone requirement is only available with approval from the Music Faculty.  If this requirement is approved, the student will:

1. Learn research and writing techniques (guided by an assigned faculty member).
2. Synthesize information from the B.A. in Music degree and the interdisciplinary courses to think critically about future vocations with music as a platform.
3. Assess the Christian worldview present (or absent) in the B.A. in Music and interdisciplinary courses and incorporate the assessment in the written project.

The purpose of the Music Capstone / Senior Music Research Project is to serve as a research alternative to the Senior Recital. It is only available to students enrolled in the Bachelor of Arts in Music with Outside Studies degree. Students are required to synthesize information from the B.A. in Music degree and Outside Studies courses to think critically about future vocations with music as a platform. They will assess the Christian worldview present (or absent) in the all degree coursework and incorporate the assessment in a written project. The project should be written at a level acceptable for graduate study entrance requirements.

Initial Topic Discussion: Students in their Junior year in course requirements will begin the process of choosing a topic and direction for the Music Capstone. The student should request to meet with full-time music faculty to discuss the project. This discussion will include perspectives on possible topics, vocations, issues related to Christian worldview, research techniques, and writing timeline.

Research Prospectus: During the first two weeks of their penultimate semester, students will submit a Research Prospectus to the Music School Chair. This Prospectus will include Title Page, Section Titles, and Descriptive Paragraphs for each section of the proposed document, and initial Bibliography. The proposal should be thoughtful, clear, and properly formatted (Turabian.)

MU499 – MUSIC CAPSTONE – In the final semester of study students must enroll in the Music Capstone course. 

The first draft of the project is due during week two of the final semester of study. The Capstone Committee will review the draft, mark things to be corrected, make suggestions concerning necessary changes. All Capstone Committee comments will be returned to students within two weeks. 

The Capstone Committee will be a group of full-time music faculty members. A Reader from another academic department who is a full-time TMU faculty member may a part of the Committee. The additional reader is not required but encouraged.  The student will be responsible for suggesting the additional reader, which will then be approved by music faculty. 

The final Music Capstone (digital submission) will be due in the Music School Office (digital version) during week eight of the final semester. Once received, copies will be made and distributed to committee. A time will be set for the Final Presentation/Interview with student and Capstone Committee.

Initial Capstone Evaluation: The submitted project will be evaluated by the Capstone Committee. The assessment will be based on content, bibliography, formatting (Turabian), and organization/clarity of thought. A Pass/Fail grade will be assigned.  If pass, the student will proceed to the Presentation/Interview.  If fail, the student will begin the process of rewriting the project based on input from the Capstone Committee.  Once the written project is deemed passing by the faculty, the Final Presentation/Interview date and time will be set. 

Final Presentation/Interview: The final presentation/interview will be conducted with the Capstone Committee.  Appropriate professional attire should be worn to the meeting.  A list of possible questions for discussion will be sent to the student and to the Capstone Committee.

GENERAL GUIDELINES for Research Project:
1. 25-30 page research analysis on topic of student’s choice (approved by Fulltime Music Faculty)
2. The project must be formatted using the currenct Turabian edition.
3. Should include Title Page, Introduction of Topic, Sections Discussing Topic, Bibliography
4. Bibliography – Must contain Primary and Secondary Sources, Majority of resources published 2000 or later. Care should be taken that all online resources are academic or appropriate for academic writing. 
5. Electronic Copy due in Music School Office one week before the defense is scheduled. Copies will be printed by the Music School Office personnel and distributed to the chosen Capstone Committee.



MUSIC MINOR

Non-music majors may choose to minor in music. For a student to be accepted as a music minor, he/she must follow the same evaluation/audition procedure as that of a music major as outlined in this document. Music scholarship is available for students who are accepted as music minors. Requirements and expectations for music minors in regard to applied lessons are the same as those of music majors. For example, a music minor studying applied voice will perform in Student Recital once per semester, take a Freshman Voice Barrier or applied jury at the end of the semester, participate in a major ensemble (chorale), and attend required events for Performance Attendance. Music minors are required to make at least a “C” in all music classes.

Music minors are encouraged to read this entire document to learn more about the Felix Manz School of Music. Also, music minors should consult with the Chair during advisement to ensure proper class scheduling. Attendance at music major meetings and preadvisement meetings is also required.

A music minor Degree Checklist is included in Appendix A. The music minor includes 19 hours and consists of:

1. Two semesters of Music in Theory and Practice.
2. Four semesters of applied lessons (MU 140X, 240X)
3. Four semesters of a major ensemble (Chorale, MU 100--200 or Wind Ensemble, MU 107--207)
4. Four semester of Performance Attendance (MU 130-230)
5. One semester of Music History (MU 306)

If a student is receiving a scholarship as a Music Minor, he/she must participate in ensembles to continue receiving scholarship funds.  The agreed scholarship is available as long as the student participates in ensembles according to the initial agreement.  It will be rescinded if the student does not enroll in required ensembles.













FELIX MANZ SCHOOL OF MUSIC PERSONNEL

Full Time Faculty
Kathy Duren, MCM, The Southern Baptist Theological Seminary
Caleb Ferguson, D.M.A. (ABD), University of Alabama
Kenneth Gabrielse, D.M.A., New Orleans Baptist Theological Seminary
Remus Morosan, M.M., University of North Texaxs
Steven Tyndall, Ed.D, University of Alabama (Senior Professor)

Adjunct Instructors
Dennis Allen, MCM, Southern Baptist Theological Seminary
Andrea Barnard, MS, Bob Jones University
Matthew Baltzer, BS, Mus Ed., Capital University
Jennifer Clyde, DM Music Performance, Florida State University
Stanley Flanders, DMA, University of Georgia
	Ellen Foster, Artist Diploma, Harvard University	
	Amanda Irby, M.M. Ed., Valdosta State University
	JooWon Jun, D.M.A., Louisiana State University
Becky Lombard, D.M.A., New Orleans Baptist Theological Seminary
Cathy Rogers, M.M., Southwestern Baptist Theological Seminary, M.M.P., Valdosta State University
Phillip Simmons, MA, Dublin Institute of Technology

Staff
	Administration Assistant – Jana Gabrielse
	Accompanists – Kathy Duren, Morgan Lomax, Cathy Rogers
	
Teaching Assignments
Music Theory - Kathy Duren, Remus Morosan, Phillip Simmons
Music History - Caleb Ferguson, Ken Gabrielse, Remus Morosan
Conducting - Ken Gabrielse, Remus Morosan
Music Education - Matthew Baltzer, Jennifer Clyde, Caleb Ferguson, Steven Tyndall
Church Music – Dennis Allen, Kathy Duren, Ken Gabrielse
General Music – Caleb Ferguson, Ken Gabrielse, Cathy Rogers
Brass – Remusi Morosan, Steven Tyndall
Guitar – 
Woodwinds – Stanley Flanders, Amanda Irby
Percussion – Matthew Baltzer
Piano – Kathy Duren, Becky Lombard, Cathy Rogers
Strings – Jennifer Clyde
Voice – Andrea Barnard, Caleb Ferguson, JooWon Jun
Composition – Phillip Simmons
Harp – Ellen Foster
Ensemble Directors – Jennifer Clyde, Ken Gabrielse, Remusi Morosan

MUSIC OFFICE INFORMATION

Felix Manz School of Music  Office Hours: 
Monday and Wednesday 9:00 a.m. – 10:30 a.m. / 12:00 p.m. – 3:30 p.m.
Tuesday and Thursday 9:00 a.m. – 4:00 p.m.
Driskell Building, Downstairs

Jana Gabrielse, Administrative Assistant
jgabrielse@truett.edu, campus ext. 6308



APPENDIX A

DEGREE PROGRAM CHECKLISTS 
BA in Music with a concentration in General Music
BA in Music with a concentration in Worship and Church Music
BA in Music with Outside Studies (NEW)
Bachelor of Science in Music Education
Minor in Music

DEGREE MAPS
BA in Music with a concentration in General Music
BA in Music with a concentration in Worship and Church Music
BA in Music with Outside Studies
Bachelor of Science in Music Education
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Bachelor of Arts in Music
Concentration in General Music
Degree Program Checklist


Student: __________________________	ID#:_____________	Advisor:______________________

Class					      Hours                   Grade                          Semester

[bookmark: _Hlk67056827][bookmark: _Hlk67056509][bookmark: _Hlk67057142][bookmark: _Hlk68531232]General Education (43 Hours):

[bookmark: _Hlk66958882]CO 105 Introduction to Public Speaking		3		__________                	________________
EN 101 Composition				3		__________                     	________________
EN 102 Composition and Literature			3		__________                     	________________
ES 100 Physical Well Being			2		__________		________________
*Choose 1:  HI 201 American History I 
HI 202 American History II		3		__________                     	________________
PH 210 Introduction to Logic			3                           __________                	________________
	PO 101 American National Government		3		__________                     	________________
	*Choose 1:  PY 210 General Psychology
PY 220 Human Growth & Development	3		__________        		________________
[bookmark: _Hlk68531047]	**TM 100 Pathfinders or				1		__________		________________
*Choose 1:  AR 105 Art Appreciation & Criticism
EN 201 or EN 202 English Literature Survey I or II
EN 221 or EN 222 World Masterpieces Survey I or II
EN 231 or EN 232 American Literature Survey I or II
FA 110 Art, Literature, & Music Appreciation & Worldview
MU 105 Music Appreciation
TH 101 Theatre Appreciation		3		__________                    	________________
Great Commission Studies:
	BI 101 Concepts in Biology			4		__________                	________________	
CS 101 Bible Survey				3		__________	          	________________
	*Choose 1:  CS 120 Theological Survey
CS 322 Christian Theology I
CS 323 Christian Theology II		3		__________		________________
	CS 230 History of the Free Church			3		__________		________________
	MI 201 Great Commission Living			3		__________		________________
	
[bookmark: _Hlk67056746][bookmark: _Hlk68531107]*Major required courses may not also be counted as General Education.
**See TMU catalog regarding which course should be taken.


[bookmark: _Hlk102472204]TMU 2023-2024 Degree Program Checklist: BA in Music Concentration in General Music, Page 1 of 2
Major Related Courses (12 Hours):
Foreign Language Sequence _______   3 _______  _______
			    _______   3 _______ ________

Upper Level Non-Music Electives1:
 ______________________	      3 _______ ________
_______________________	      3 _______ ________

Major Courses (54 Hours):
Music Theory
MU 101 Theory & Practice I                     4 _______ ________
MU 102 Theory & Practice II	        4 _______ ________
MU 201 Theory & Practice III	        4 _______ ________
MU 202 Theory & Practice IV  	        4 _______ ________
Music Technology and Advanced Theory
MU 206 Music Tech		        1 _______ ________
MU 302 Form & Analysis		        3 _______ ________
MU 312 Arranging 		        2 _______ ________
Music History
MU 305 Music History & Lit I                    3 _______ ________
MU 306 Music History & Lit II                   3 _______ ________
Music Conducting
MU 220 Fund of Conducting                    2 _______ ________
MU 321 Choral Lit & Tech OR	   
MU 322 Instrumental Conducting	       2 _______ ________
Performing Ensemble2
MU ___________			       1 _______ ________
MU ___________			       1 _______ ________
MU ___________			       1 _______ ________
MU ___________			       1 _______ ________
MU ___________			       1 _______ ________
MU ___________			       1 _______ ________
MU ___________			       1 _______ ________
MU ___________			       1 _______ ________
Applied Primary
MU 140 _________		       1 _______ ________
MU 140 _________		       1 _______ ________
MU 240 _________		       1 _______ ________
MU 240 _________		       1 _______ ________
MU 340 _________		       1 _______ ________
MU 340 _________		       1 _______ ________
MU 440 _________		       1 _______ ________
MU 440 _________		       1 _______ ________


Applied or Class Secondary (Keyboard or Voice)
MU ____________		       1 _______ ________
MU ____________		       1 _______ ________
MU ____________		       1 _______ ________
MU ____________		       1 _______ ________

Performance Attendance Requirement
MU 130A 			       0 _______ ________
MU 130B 			       0 _______ ________
MU 130A 			       0 _______ ________
MU 130B 			       0 _______ ________
MU 130A 			       0 _______ ________
MU 130B 			       0 _______ ________
MU 130A 			       0 _______ ________
MU 130B 			       0 _______ ________

Choose One from Primary
Voice Primary
MU 135 Diction I			       1 _______ ________
Instrumental Primary
MU 331 Jazz Fund I                                1 _______ ________
Piano Primary
MU 303 Accompanying I                         1 _______ ________

Choose One from Primary
Voice Primary
MU 236 Diction II			        1 _______ ________
Instrumental Primary
MU 332 Jazz Fund. II		        1 ______ _________
Piano Primary
MU 360 Keyboard Improvisation	        1 _______ ________

[bookmark: _Hlk204157142]MU 499 – Senior Music Capstone	        0 _______ ________

General Music Concentration Requirements (13 Hours)		
MU 425 Worship Theology			3   _____   _______
MU 475 Topics in Pedagogy & Lit		3   _____  _______	
MU 477 Topics in Music & Culture		3   _____  _______	
MU _____ Upper level music elective  		2   _____  _______	
MU _____ Upper level music elective   	2   _____  _______

															
Total Hours 122

[bookmark: _Hlk102472234]1Physical education and performance music courses cannot be used.
2Required ensembles include MU 100 (Chorale) or MU 107 (Wind Ensemble)
This degree requires a grade of C- or higher in all MU courses
All students must successfully complete or be granted exemption from (based on math placement testing) MA 099.
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Bachelor of Arts in Music
Concentration in Worship and Church Music
Degree Program Checklist


Student: __________________________	ID#:_____________	Advisor:______________________

Class					      Hours                   Grade                          Semester

General Education (43 Hours):

CO 105 Introduction to Public Speaking		3		__________                	________________
EN 101 Composition				3		__________                     	________________
EN 102 Composition and Literature			3		__________                     	________________
ES 100 Physical Well Being			2		__________		________________
*Choose 1:  HI 201 American History I 
HI 202 American History II		3		__________                     	________________
PH 210 Introduction to Logic			3                           __________                	________________
	PO 101 American National Government		3		__________                     	________________
	*Choose 1:  PY 210 General Psychology
PY 220 Human Growth & Development	3		__________        		________________
	**TM 100 Pathfinders or				1		__________		________________
*Choose 1:  AR 105 Art Appreciation & Criticism
EN 201 or EN 202 English Literature Survey I or II
EN 221 or EN 222 World Masterpieces Survey I or II
EN 231 or EN 232 American Literature Survey I or II
FA 110 Art, Literature, & Music Appreciation & Worldview
MU 105 Music Appreciation
TH 101 Theatre Appreciation		3		__________                    	________________
Great Commission Studies:
	BI 101 Concepts in Biology			4		__________                	________________	
CS 101 Bible Survey				3		__________	          	________________
	*Choose 1:  CS 120 Theological Survey
CS 322 Christian Theology I
CS 323 Christian Theology II		3		__________		________________
	CS 230 History of the Free Church			3		__________		________________
	MI 201 Great Commission Living			3		__________		________________
	
*Major required courses may not also be counted as General Education.
**See TMU catalog regarding which course should be taken.
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Major Related Courses (6 Hours):
Foreign Language Sequence _______   3 _______  _______
			    _______   3 _______ ________

Major Courses (54 Hours)
Music Theory
MU 101 Theory & Practice I                     4 _______ ________
MU 102 Theory & Practice II	        4 _______ ________
MU 201 Theory & Practice III	        4 _______ ________
MU 202 Theory & Practice IV  	        4 _______ ________
Music Technology and Advanced Theory
MU 206 Music Tech		        1 _______ ________
MU 302 Form & Analysis		        3 _______ ________
MU 312 Arranging 		        2 _______ ________
Music History
MU 305 Music History & Lit I                    3 _______ ________
MU 306 Music History & Lit II                   3 _______ ________
Music Conducting
MU 220 Fund of Conducting                    2 _______ ________
MU 321 Choral Lit & Tech OR	   
MU 322 Instrumental Conducting	       2 _______ ________
Performing Ensemble2
MU ___________			       1 _______ ________
MU ___________			       1 _______ ________
MU ___________			       1 _______ ________
MU ___________			       1 _______ ________
MU ___________			       1 _______ ________
MU ___________			       1 _______ ________
MU ___________			       1 _______ ________
MU ___________			       1 _______ ________
Applied Primary
MU 140 _________		       1 _______ ________
MU 140 _________		       1 _______ ________
MU 240 _________		       1 _______ ________
MU 240 _________		       1 _______ ________
MU 340 _________		       1 _______ ________
MU 340 _________		       1 _______ ________
MU 440 _________		       1 _______ ________
MU 440 _________		       1 _______ ________



Applied or Class Secondary (Keyboard or Voice)
MU ____________		       1 _______ ________
MU ____________		       1 _______ ________
MU ____________		       1 _______ ________
MU ____________		       1 _______ ________

Performance Attendance Requirement
MU 130A 			       0 _______ ________
MU 130B 			       0 _______ ________
MU 130A 			       0 _______ ________
MU 130B 			       0 _______ ________
MU 130A 			       0 _______ ________
MU 130B 			       0 _______ ________
MU 130A 			       0 _______ ________
MU 130B 			       0 _______ ________



Choose One from Primary
Voice Primary
MU 135 Diction I			       1 _______ ________
Instrumental Primary
MU 331 Jazz Fund I                                1 _______ ________
Piano Primary
MU 303 Accompanying I                         1 _______ ________

Choose One from Primary
Voice Primary
MU 236 Diction II			        1 _______ ________
Instrumental Primary
MU 332 Jazz Fund. II		        1 ______ _________
Piano Primary
MU 360 Keyboard Improvisation	        1 _______ ________

MU 499 – Senior Music Capstone	        0 _______ ________


Worship and Church Music Concentration Requirements (17 Hours):
MU 160 Guitar for the Worship Musician	1 ____ _______
MU 225 Introduction to Congregational Song	2 ____ _______
MU 227 Introduction to Church Music Ministry 2 ____ ______
MU 323 Worship Lit & Techniques		2 _____ ______
MU 427	Internship			3 _____ ______ 
MU/CS 425 Theology of Worship		3 _____ ______
Select two of the following electives:
MU 380 Creative Writing for the Worship Arts 2 ____ ______
MU 381 Working with the Worship Musician	 2 ____ ______
MU 382 Topics in Music Business & Artistry	 2 ____ ______

Total Hours 120

1Physical education and performance music courses cannot be used.
2Required ensembles include MU 100 (Chorale) or MU 107 (Wind Ensemble)
This degree requires a grade of C or higher in all MU courses
All students must successfully complete or be granted exemption from (based on math placement testing) MA 099.
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[bookmark: _Hlk97625057]Bachelor of Arts in Music
With Outside Studies
Degree Program Checklist


Student: __________________________	ID#:_____________	Advisor:______________________

Class					      Hours                   Grade                          Semester

General Education (43 Hours):

CO 105 Introduction to Public Speaking		3		__________                	________________
EN 101 Composition				3		__________                     	________________
EN 102 Composition and Literature			3		__________                     	________________
ES 100 Physical Well Being			2		__________		________________
*Choose 1:  HI 201 American History I 
HI 202 American History II		3		__________                     	________________
PH 210 Introduction to Logic			3                           __________                	________________
	PO 101 American National Government		3		__________                     	________________
	*Choose 1:  PY 210 General Psychology
PY 220 Human Growth & Development	3		__________        		________________
	**TM 100 Pathfinders or				1		__________		________________
*Choose 1:  AR 105 Art Appreciation & Criticism
EN 201 or EN 202 English Literature Survey I or II
EN 221 or EN 222 World Masterpieces Survey I or II
EN 231 or EN 232 American Literature Survey I or II
FA 110 Art, Literature, & Music Appreciation & Worldview
MU 105 Music Appreciation
TH 101 Theatre Appreciation		3		__________                    	________________
Great Commission Studies:
	BI 101 Concepts in Biology			4		__________                	________________	
CS 101 Bible Survey				3		__________	          	________________
	*Choose 1:  CS 120 Theological Survey
CS 322 Christian Theology I
CS 323 Christian Theology II		3		__________		________________
	CS 230 History of the Free Church			3		__________		________________
	MI 201 Great Commission Living			3		__________		________________
	
*Major required courses may not also be counted as General Education.
**See TMU catalog regarding which course should be taken.
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Major Related Courses (12 Hours):
Foreign Language Sequence _______   3 _______  _______		Applied or Class Secondary (Keyboard or Voice)
			    _______   3 _______ ________		MU ____________		       1 _______ ________
								MU ____________		       1 _______ ________
[bookmark: _Hlk102472100]Upper Level Music Electives (6 hours)			MU ____________		       1 _______ ________
 ______________________	2 or 3 _______ ________		MU ____________		       1 _______ ________
_______________________	2 or 3 _______ ________	
_______________________           2 or 3 _______  ________		
Performance Attendance Requirement
Major Courses (49 Hours):					MU 130A			       0 _______ ________	
Music Theory							MU 130B 			       0 _______ ________
MU 101 Theory & Practice I                     4 _______ ________		MU 130A 			       0 _______ ________
MU 102 Theory & Practice II	        4 _______ ________		MU 130B 			       0 _______ ________
MU 201 Theory & Practice III	        4 _______ ________		MU 130A 			       0 _______ ________
MU 202 Theory & Practice IV  	        4 _______ ________		MU 130B 			       0 _______ ________
Music Technology and Advanced Theory				MU 130A 			       0 _______ ________
MU 206 Music Tech		        1 _______ ________		MU 130B 			       0 _______ ________
MU 312 Arranging 		        2 _______ ________
Music History							Choose One from Primary				
MU 305 Music History & Lit I                    3 _______ ________		Voice Primary
MU 306 Music History & Lit II                   3 _______ ________		MU 135 Diction I			       1 _______ ________
Music Conducting						Instrumental Primary
MU 220 Fund of Conducting                    2 _______ ________		MU 331 Jazz Fundamentals	       1 _______ ________
Performing Ensemble2						Piano Primary
MU ___________			       1 _______ ________		MU 303 Accompanying I		       1 _______ ________
MU ___________			       1 _______ ________
MU ___________			       1 _______ ________		Chose One from Primary
MU ___________			       1 _______ ________		Voice Primary
MU ___________			       1 _______ ________		MU 236 Diction II			       1 _______ ________
MU ___________			       1 _______ ________		Instrumental Primary
MU ___________			       1 _______ ________		MU 332 Jazz Fundamentals II	       1 _______ ________
MU ___________			       1 _______ ________		Piano Primary
Applied Primary							MU 360 Keyboard Improvisation 	       1 _______ ________
MU 140 _________		       1 _______ ________
MU 140 _________		       1 _______ ________
MU 240 _________		       1 _______ ________		MU 499 – Senior Music Capstone	        0 _______ ________
MU 240 _________		       1 _______ ________
MU 340 _________		       1 _______ ________
MU 340 _________		       1 _______ ________
MU 440 _________		       1 _______ ________
MU 440 _________		       1 _______ ________

___________________________________________________________________________________________________________
Outside Studies (at least 18 Hours)
3 Minor __________________________ (if a minor is not declared, the student must complete 18 open elective hours)
9 of the 18 hours MUST be upper-level courses (3xx or 4xx)
Course #	Course Name		Hours	Sem.	Grade
________	___________________	_____	_____	_____
________	___________________	_____	_____	_____
________	___________________	_____	_____	_____
________	___________________	_____	_____	_____
________	___________________	_____	_____	_____
________	___________________	_____	_____	_____
					
Total Hours 122-125
1Physical education and performance music courses cannot be used.
2Required ensembles include MU 100 (Chorale) or MU 107 (Wind Ensemble)
3Institutional Minors are listed on page 55 of the current catalog
TMU 2025-2026 Degree Program Checklist: BA in Music with Outside Studies), 2025 Page 36 of 2
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Bachelor of Science in Music Education
Degree Program Checklist



Student: __________________________	ID#:_____________	Advisor:______________________

Class					      Hours                   Grade                          Semester

General Education (43 Hours):

CO 105 Introduction to Public Speaking		3		__________                	________________
EN 101 Composition				3		__________                     	________________
EN 102 Composition and Literature			3		__________                     	________________
ES 100 Physical Well Being			2		__________		________________
*Choose 1:  HI 201 American History I 
HI 202 American History II		3		__________                     	________________
PH 210 Introduction to Logic			3                           __________                	________________
	PO 101 American National Government		3		__________                     	________________
	*Choose 1:  PY 210 General Psychology
PY 220 Human Growth & Development	3		__________        		________________
	**TM 100 Pathfinders or				1		__________		________________
*Choose 1:  AR 105 Art Appreciation & Criticism
EN 201 or EN 202 English Literature Survey I or II
EN 221 or EN 222 World Masterpieces Survey I or II
EN 231 or EN 232 American Literature Survey I or II
FA 110 Art, Literature, & Music Appreciation & Worldview
MU 105 Music Appreciation
TH 101 Theatre Appreciation		3		__________                    	________________
Great Commission Studies:
	BI 101 Concepts in Biology			4		__________                	________________	
CS 101 Bible Survey				3		__________	          	________________
	*Choose 1:  CS 120 Theological Survey
CS 322 Christian Theology I
CS 323 Christian Theology II		3		__________		________________
	CS 230 History of the Free Church			3		__________		________________
	MI 201 Great Commission Living			3		__________		________________
	
*Major required courses may not also be counted as General Education.
**See TMU catalog regarding which course should be taken.
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Major Related Courses (29 hours)
Support Course:
	MA 102 College Algebra				3		_________		_________________
Educational Foundations:
	ED 205 Investigating Issues in Education		3		_________		_________________
	ED 2501 Intro to Teaching/Learning			3		_________		_________________
	ED 290 Intro to Differences of Learners		3		_________		_________________
Professional Studies:
	ED 341 Educational Assessment **			2		_________		_________________
	ED 4402 Professional Internship***			10		_________		_________________
	ED 4412 Assessment Practicum***			3		_________		_________________
	ED 4442 Professionalism Seminar***		2		_________		_________________


Major Courses (61 Hours):
Music Theory
MU 101 Theory & Practice I                     4 _______ ________
MU 102 Theory & Practice II	        4 _______ ________
MU 201 Theory & Practice III	        4 _______ ________
MU 202 Theory & Practice IV  	        4 _______ ________
Music Technology and Advanced Theory
MU 206 Music Tech		        1 _______ ________
MU 302 Form & Analysis		        3 _______ ________
MU 312 Arranging 		        2 _______ ________
Music History
MU 305 Music History & Lit I                    3 _______ ________
MU 306 Music History & Lit II                   3 _______ ________
Music Conducting
MU 220 Fund of Conducting                    2 _______ ________
MU 321 Choral Lit & Tech OR	   
MU 322 Instrumental Conducting	       2 _______ ________
Materials and Methods Classes
MU 170 Brass Methods		       1 _______ ________
MU 172 Str & Perc Methods	       1 _______ ________
MU 174 Woodwind Methods  	       1 _______ ________
MU 270 Vocal Methods		       1 _______ ________
MU 3743 Elem Mus Methods	       3 _______ ________
MU 3754 Secondary Methods  	       3 _______ ________
Performing Ensemble5
MU ___________			       1 _______ ________
MU ___________			       1 _______ ________
MU ___________			       1 _______ ________
MU ___________			       1 _______ ________
MU ___________			       1 _______ ________
Small Performing Ensemble++
MU ___________			       1 _______ ________
MU ___________			       1 _______ ________
Applied Primary6
MU 140 _________		       1 _______ ________
MU 140 _________		       1 _______ ________
MU 240 _________		       1 _______ ________
MU 240 _________		       1 _______ ________
MU 340 _________		       1 _______ ________
MU 340 _________		       1 _______ ________
MU 440 _________		       1 _______ ________





Applied or Class Secondary 
MU ____________		       1 _______ ________
MU ____________		       1 _______ ________
MU ____________		       1 _______ ________
MU ____________		       1 _______ ________

Performance Attendance Requirement
MU 130A 			       0 _______ ________
MU 130B 			       0 _______ ________
MU 130A 			       0 _______ ________
MU 130B 			       0 _______ ________
MU 130A 			       0 _______ ________
MU 130B 			       0 _______ ________
MU 130A 			       0 _______ ________

Performance Skill Area Electives (Select one)
Voice Primary
MU 135 Diction I			       1 _______ ________
Instrumental Primary
MU 331 Jazz Fund I                                1 _______ ________
Piano Primary
MU 303 Accompanying I                         1 _______ ________

MU 499 – Senior Music Capstone	        0 _______ ________

**Level 2 admission to teacher ed required
*** Level 3 admission to teacher ed required
++May be fulfilled by the following chamber-type groups: Brass Quartet, Woodwind Quintet, Mixed Vocal Ensemble, Musical Theatre, Guitar Chamber Ensemble, Percussion Chamber Ensemble.
128 hour placement experience
2Student teaching semester
3A significant school placement experience included
4A significant school placement experience included
5Required ensembles include MU 100 (Chorale) or MU 107 (Wind Ensemble).
6Final semester of applied study includes capstone recital – must pass to graduate.
This degree requires a grade of C or higher in ALL courses

Total Hours 133
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MINOR IN MUSIC Program Checklist
	Student_________________________	ID No.__________ 	Advisor ____________

	MINOR (19 HOURS)
	Class	Hours	Grade	Semester
MU 101   Theory & Practice I	4	______ 	______
MU 102   Theory & Practice II	4  	______	______
MU 306   Music History & Lit II	3	______	______
Performance Attendance[footnoteRef:1] [1:  Music minors will be required to perform in Student Recital once a semester in the four semesters in which they are enrolled in MU ____: Applied Music.  Requirements also include attendance of music events such as recitals, concerts, and student recitals.] 

	MU 130A				0	_____	_____
	MU 130B				0	_____	_____
	MU 130A				0	_____	_____
	MU 130B				0	_____	_____ 
Applied Music[footnoteRef:2] [2:  A music minor must audition for the music faculty in their applied area] 

	MU _____				1	_____	_____	
	MU _____				1	_____	_____
	MU _____				1	_____	_____
	MU _____				1	_____	_____
Ensembles[footnoteRef:3] [3:  Required ensembles include Chorale or Wind Ensemble] 

	MU _____				1	_____	_____	
	MU _____				1	_____	_____
	MU _____				1	_____	_____
	MU _____				1	_____	_____


	                                               TOTAL HOURS        19









[bookmark: _Hlk109213526]
BA IN MUSIC Concentration in General Music Degree Map

	Semester 1
	
	
	Semester 2
	

	MU 101:  Theory & Practice I
	4
	
	MU 102:  Theory & Practice II
	4

	MU 140 X:  Applied Music
	1
	
	MU 140 X:  Applied Music
	1

	MU 100/107:  Chorale/Wind Ensemble
	1
	
	MU 100/107:  Chorale/Wind Ensemble
	1

	MU 161:  Secondary Applied
	1
	
	MU 162:  Secondary Applied
	1

	MU 130:  Performance Attendance
	0
	
	MU 130:  Performance Attendance
	0

	EN 101:  Composition
	3
	
	EN 102:  Composition and Literature
	3

	CS 101:  Bible Survey
	3
	
	CS 120:  Theological Survey
	3

	TM 100: Pathfinders
	1
	
	Fine Arts Course (NOT MU 105)
	3

	
	
	
	
	

	Total Hours
	14
	
	Total Hours
	16

	
	
	
	
	

	Semester 3
	
	
	Semester 4
	

	MU 201:  Theory & Practice III
	4
	
	MU 202: Theory & Practice IV
	4

	MU 240 X:  Applied Music
	1
	
	MU 240 X: Applied Music
	1

	MU 100/107:  Chorale/Wind Ensemble
	1
	
	MU 100/107: Chorale/Wind Ensemble
	1

	MU 261: Secondary Applied
	1
	
	MU 262: Secondary Applied
	1

	MU 130: Performance Attendance
	0
	
	MU 130: Performance Attendance
	0

	MU 135/331/303 (Diction I/Jazz/Accomp)
	1
	
	MU 236/332/360 (Diction II/Jazz/Key. Improv)
	1

	MU 220: Fundamentals of Conducting
	2
	
	MU 206:  Music Technology
	1

	CS 230:  History of the Free Church
	3
	
	MI 201:  Great Commission Living
	3

	PH 210: Intro to Logic
	3
	
	BI 101: Concepts in Biology
	4

	
	
	
	
	

	Total Hours
	16
	
	Total Hours
	16

	
	
	
	
	

	Semester 5
	
	
	Semester 6
	

	MU 340 X:  Applied Music
	1
	
	MU 340 X:  Applied Music
	1

	MU 100/107:  Chorale/Wind Ensemble
	1
	
	MU 100/107:  Chorale/Wind Ensemble
	1

	MU 130:  Performance Attendance
	0
	
	MU 130:  Performance Attendance
	0

	MU 305:  Music History and Literature I
	3
	
	MU 306:  Music History and Literature II
	3

	MU 302:  Form and Analysis
	3
	
	MU 312:  Arranging
	2

	PO 101: American National Government
	3
	
	MU 321/322:  Choral Lit & Tech/Ins. Cond.
	2

	HI 201 or 202:  History
	3
	
	MU 425:  Worship Theology
	3

	CO 105:  Introduction to Public Speaking
	3
	
	PY 210 or 220:  Psychology
	3

	
	
	
	ES 100:  Physical Well Being
	2

	
	
	
	
	

	Total Hours
	17
	
	Total Hours
	17

	
	
	
	
	

	Semester 7
	
	
	Semester 8
	

	MU 440 X:  Applied Music
	1
	
	MU 440 X:  Applied Music
	1

	MU 100/107:  Chorale/Wind Ensemble
	1
	
	MU 100/107:  Chorale/Wind Ensemble
	1

	MU 130:  Performance Attendance
	0
	
	MU 130:  Performance Attendance
	0

	MU XXX: Upper Level Music Elective
	2
	
	MU 477:  Topics in Music and Culture
	3

	MU 475:  Topics in Pedagogy and Literature
	3
	
	Capstone:  Recital
	0

	LT/SP 101:  Latin or Spanish I
	3
	
	LT/SP 102: Latin or Spanish II
	3

	XX XXX: Non-Music Upper Elective
	3
	
	XX XXX:  Free Elective (non-music)
	3

	
	
	
	MU XXX: Upper Level Music Elective
	2

	
	
	
	
	

	Total Hours
	13
	
	Total Hours
	13

	
	
	
	
	

	Updated July 2023
	
	
	TOTAL HOURS:
	122




















































BA IN MUSIC Concentration in Worship and Church Music Degree Map

	Semester 1
	
	
	Semester 2
	

	MU 101:  Theory & Practice I
	4
	
	MU 102:  Theory & Practice II
	4

	MU 140 X:  Applied Music
	1
	
	MU 140 X:  Applied Music
	1

	MU 100/107:  Chorale/Wind Ensemble
	1
	
	MU 100/107:  Chorale/Wind Ensemble
	1

	MU 161:  Secondary Applied
	1
	
	MU 162:  Secondary Applied
	1

	MU 130:  Performance Attendance
	0
	
	MU 130:  Performance Attendance
	0

	EN 101:  Composition
	3
	
	EN 102:  Composition and Literature
	3

	CS 101:  Bible Survey
	3
	
	CS 120:  Theological Survey
	3

	TM 100: Pathfinders
	1
	
	Fine Arts Course (NOT MU 105)
	3

	
	
	
	
	

	Total Hours
	14
	
	Total Hours
	16

	
	
	
	
	

	Semester 3
	
	
	Semester 4
	

	MU 201:  Theory & Practice III
	4
	
	MU 202: Theory & Practice IV
	4

	MU 240 X:  Applied Music
	1
	
	MU 240 X: Applied Music
	1

	MU 100/107:  Chorale/Wind Ensemble
	1
	
	MU 100/107: Chorale/Wind Ensemble
	1

	MU 261: Secondary Applied
	1
	
	MU 262: Secondary Applied
	1

	MU 130: Performance Attendance
	0
	
	MU 130: Performance Attendance
	0

	MU 135/331/303 (Diction I/Jazz/Accomp)
	1
	
	MU 236/332/360 (Diction II/Jazz/Key. Improv)
	1

	MU 220: Fundamentals of Conducting
	2
	
	MU 206:  Music Technology
	1

	CS 230:  History of the Free Church
	3
	
	MU 227: Intro to Church Music Ministry
	2

	MU 225: Intro to Congregational Song
	2
	
	BI 101: Concepts in Biology
	4

	
	
	
	
	

	Total Hours
	15
	
	Total Hours
	15

	
	
	
	
	

	Semester 5
	
	
	Semester 6
	

	MU 340 X:  Applied Music
	1
	
	MU 340 X:  Applied Music
	1

	MU 100/107:  Chorale/Wind Ensemble
	1
	
	MU 100/107:  Chorale/Wind Ensemble
	1

	MU 130:  Performance Attendance
	0
	
	MU 130:  Performance Attendance
	0

	MU 305:  Music History and Literature I
	3
	
	MU 306:  Music History and Literature II
	3

	MU 302:  Form and Analysis
	3
	
	MU 312:  Arranging
	2

	PO 101: American National Government
	3
	
	MU 321/322:  Choral Lit & Tech/Ins. Cond.
	2

	MU 160: Guitar for the Worship Musician
	1
	
	MU 323: Worship Literature and Techniques
	2

	CO 105:  Introduction to Public Speaking
	3
	
	MU 425: Worship Theology
	3

	
	
	
	PH 210: Intro to Logic
	3

	
	
	
	
	

	Total Hours
	15
	
	Total Hours
	17

	
	
	
	
	

	Semester 7
	
	
	Semester 8
	

	MU 440 X:  Applied Music
	1
	
	MU 440 X:  Applied Music
	1

	MU 100/107:  Chorale/Wind Ensemble
	1
	
	MU 100/107:  Chorale/Wind Ensemble
	1

	MU 130:  Performance Attendance
	0
	
	MU 130:  Performance Attendance
	0

	MU 427: Internship
	3
	
	MU 380 OR 381 OR 382
	2

	MU 380 OR 381 OR 382
	2
	
	Capstone:  Recital
	0

	LT/SP 101:  Latin or Spanish I
	3
	
	LT/SP 102: Latin or Spanish II
	3

	ES 100: Physical Well-Being
	2
	
	PY 210 OR 220: Psychology
	3

	HI 201 OR 202: American History I or II
	3
	
	MI 201 Great Commission Living
	3

	
	
	
	
	

	Total Hours
	15
	
	Total Hours
	13

	
	
	
	
	

	Updated July 2023
	
	
	TOTAL HOURS:
	120

















BA IN MUSIC with Outside Studies Degree Map
	Semester 1
	
	
	Semester 2
	

	MU 101:  Theory & Practice I
	4
	
	MU 102:  Theory & Practice II
	4

	MU 140 X:  Applied Music
	1
	
	MU 140 X:  Applied Music
	1

	MU 100/107:  Chorale/Wind Ensemble
	1
	
	MU 100/107:  Chorale/Wind Ensemble
	1

	MU 161:  Secondary Applied
	1
	
	MU 162:  Secondary Applied
	1

	MU 130:  Performance Attendance
	0
	
	MU 130:  Performance Attendance
	0

	EN 101:  Composition
	3
	
	EN 102:  Composition and Literature
	3

	CS 101: Bible Survey
	3
	
	CS 120: Theological Survey
	3

	TM 100: Pathfinders
	1
	
	Fine Arts Course (NOT MU 105)
	3

	
	
	
	
	

	Total Hours
	14
	
	Total Hours
	16

	
	
	
	
	

	Semester 3
	
	
	Semester 4
	

	MU 201:  Theory & Practice III
	4
	
	MU 202: Theory & Practice IV
	4

	MU 240 X:  Applied Music
	1
	
	MU 240 X: Applied Music
	1

	MU 100/107:  Chorale/Wind Ensemble
	1
	
	MU 100/107: Chorale/Wind Ensemble
	1

	MU 261: Secondary Applied
	1
	
	MU 262: Secondary Applied
	1

	MU 130: Performance Attendance
	0
	
	MU 130: Performance Attendance
	0

	MU 135/331/303 (Diction I/Jazz/Accomp)
	1
	
	MU 236/332/360 (Diction II/Jazz/Key. Improv)
	1

	MU 220: Fundamentals of Conducting
	2
	
	MU 206: Music Technology
	1

	CS 230: History of the Free Church
	3
	
	MI 201: Great Commission Living
	3

	ES 100: Physical Well Being
	2
	
	BI 101: Concepts in Biology
	4

	
	
	
	
	

	Total Hours
	15
	
	Total Hours
	16

	
	
	
	
	

	Semester 5
	
	
	Semester 6
	

	MU 340 X:  Applied Music
	1
	
	MU 340 X:  Applied Music
	1

	MU 100/107:  Chorale/Wind Ensemble
	1
	
	MU 100/107:  Chorale/Wind Ensemble
	1

	MU 130:  Performance Attendance
	0
	
	MU 130:  Performance Attendance
	0

	MU 305:  Music History and Literature I
	3
	
	MU 306:  Music History and Literature II
	3

	Outside Studies
	3
	
	Outside Studies
	3

	HI 201 OR 202: American History
	3
	
	MU 312: Arranging
	2

	CO 105: Introduction to Public Speaking
	3
	
	PO 101:  American Government
	3

	PH 210: Intro to Logic
	3
	
	PY 210 OR 220: Psychology
	3

	
	
	
	MU XXX: Upper Level Music Elective
	2

	Total Hours
	17
	
	Total Hours
	18

	
	
	
	
	

	Semester 7
	
	
	Semester 8
	

	MU 440 X:  Applied Music
	1
	
	MU 440 X:  Applied Music
	1

	MU 100/107:  Chorale/Wind Ensemble
	1
	
	MU 100/107:  Chorale/Wind Ensemble
	1

	MU 130:  Performance Attendance
	0
	
	MU 130:  Performance Attendance
	0

	MU 382: Topics in Mu Bus and Artistry
	2
	
	MU 477:  Topics in Music and Culture
	3

	Outside Studies
	6
	
	Outside Studies
	6

	LT/SP 101:  Latin or Spanish I
	3
	
	LT/SP 102: Latin or Spanish II
	3

	MU XXX: Upper Level Music Elective
	2 or 3
	
	MU XXX:  Upper Level Music Elective
	2 or 3

	
	
	
	MU 499: Capstone:  Recital or Research Paper
	0

	
	
	
	
	

		                                                      Total Hours



	15-16
	
	Total Hours
	16-17

	
	      
	
	
	

	Updated July 2023
	
	
	TOTAL HOURS:
	122-125




 	


BS IN 


MUSIC EDUCATION Degree Map
	Semester 1
	
	
	Semester 2
	

	MU 101:  Theory & Practice I
	4
	
	MU 102:  Theory & Practice II
	4

	MU 140 X:  Applied Music
	1
	
	MU 140 X:  Applied Music
	1

	MU 100/107:  Chorale/Wind Ensemble
	1
	
	MU 100/107:  Chorale/Wind Ensemble
	1

	MU 161:  Secondary Applied
	1
	
	MU 162:  Secondary Applied
	1

	MU 130:  Performance Attendance
	0
	
	MU 130:  Performance Attendance
	0

	EN 101:  Composition
	3
	
	EN 102:  Composition and Literature
	3

	TM 100: Pathfinders
	1
	
	MU 206:  Music Technology
	1

	CS 101: Bible Survey
	3
	
	Fine Arts Course (NOT MU 105)
	3

	MA 102:  College Algebra
	3
	
	ED 205:  Investigating Issues in Education
	3

	
	
	
	
	

	Total Hours
	17
	
	Total Hours
	17

	
	
	
	
	

	Semester 3
	
	
	Semester 4
	

	MU 201:  Theory & Practice III
	4
	
	MU 202: Theory & Practice IV
	4

	MU 240 X:  Applied Music
	1
	
	MU 240 X: Applied Music
	1

	MU 100/107:  Chorale/Wind Ensemble
	1
	
	MU 100/107: Chorale/Wind Ensemble
	1

	MU 261:  Secondary Applied
	1
	
	MU 262: Secondary Applied
	1

	MU 130:  Performance Attendance
	0
	
	MU 130: Performance Attendance
	0

	MU 135/331/303  (Diction I/Jazz/Accomp)
	1
	
	MU 170, 172, 174 OR 270
	1

	MU 220:  Fundamentals of Conducting
	2
	
	BI 101: Concepts in Biology
	4

	MU 170, 172, 174 OR 270
	1
	
	ED 290: Intro to Diff of Learners
	3

	CS 120:  Theological Survey
	3
	
	CS 230: History of the Free Church
	3

	ED 250:  Intro to Teaching/Learning
	3
	
	
	

	
	
	
	
	

	Total Hours
	17
	
	Total Hours
	18

	
	
	
	
	

	Semester 5
	
	
	Semester 6
	

	MU 340 X:  Applied Music
	1
	
	MU 340 X:  Applied Music
	1

	MU 100/107:  Chorale/Wind Ensemble
	1
	
	MU XXX:  Small Ensemble
	1

	MU 130:  Performance Attendance
	0
	
	MU 130:  Performance Attendance
	0

	MU 305:  Music History and Literature I
	3
	
	MU 306:  Music History and Literature II
	3

	MU 302:  Form and Analysis
	3
	
	MU 312: Arranging
	2

	MU 374: Elementary Music Methods
	3
	
	PY 210 OR 220:  Psychology
	3

	MU 170, 172, 174 OR 270
	1
	
	MU 170, 172, 174 OR 270
	1

	ES 100:  Physical Well Being
	2
	
	MU 375:  Secondary Music Methods
	3

	HI 201 OR 202:  American History I OR II
	3
	
	MU 321/322:  Choral Lit & Tech/Ins. Cond.
	2

	
	
	
	
	

	Total Hours
	17
	
	Total Hours
	16

	
	
	
	
	

	Semester 7
	
	
	Semester 8
	

	MU 440 X:  Applied Music
	1
	
	ED 440:  Professionalism Internship
	10

	MU XXX:  Small Ensemble
	1
	
	ED 441:  Assessment Practicum
	3

	MU 130:  Performance Attendance
	0
	
	ED 444:  Professionalism Seminar
	2

	Capstone: Recital
	0
	
	
	

	PO 101: American Government
	3
	
	
	

	ED 341:  Educational Assessment
	2
	
	
	

	CO 105:  Intro to Public Speaking
	3
	
	
	

	MI 201: Great Commission Living
	3
	
	
	

	PH 210:  Intro to Logic
	3
	
	
	

	
	
	
	
	

	Total Hours
	16
	
	Total Hours
	15

	
	
	
	
	

	Updated July 2023
	
	
	TOTAL HOURS:
	133








Notes for Degree Maps

1. This document is intended to guide a students through a degree but it does NOT replace the official guidesheet. 
2. Non-music General Education classes may be taken in any order that prerequisites allow. 
3. The first two years of music classes must be taken in sequence (theory, secondary piano, etc.)
4. MU 104: Community Choir is required for vocal majors each semester in which it is offered.
5. Instrumental primary students are required to take at least one semester of MU 100 OR 104.
6. There are numerous other ensembles in which to participate: Jazz Ensemble, ROAR, Percussion Ensemble, Chamber Singers, etc.
7. All Ensembles may be taken for 1 hour credit OR zero credit.  For your degree, you must participate in a defined number of ensembles for credit.  All other ensembles may be taken for zero credit.


Additional notes for BSME Students
1. Students must apply to the Teacher Education Program. The application is due by January 15 of each year prior to your junior year. 
2. Small performing ensembles include Jazz Ensemble, ROAR, Percussion Ensemble, Chamber Singers, etc.
3. Due to the rigor and demands of a music education program, students may want to consider taking non-music General Education classes during summer semesters.
4. Please consult the current Teacher Education Handbook for Education School requirements.
5. Music methods courses are generally taught on a 4-semester rotation. Plan wisely.

























APPENDIX B

FRESHMAN APPLIED MUSIC BARRIER - Instrumental/Piano/Guitar
FRESHMAN APPLIED MUSIC BARRIER RUBRIC – Instrumental/Piano/Guitar
FRESHMAN APPLIED MUSIC BARRIER - Voice
FRESHMAN APPLIED MUSIC BARRIER RUBRIC – Voice

APPLIED MUSIC JURY  FORM – Instrumental/Piano/Guitar
APPLIED MUSIC JURY FORM – Voice

APPLIED RECITAL HEARING EVALUTION FORM - Instrumental/Guitar/Percussion
RUBRIC FOR HEARING EVALUATION – Instrumental/Guitar/Percussion
APPLIED RECITAL HEARING EVALUATION FORM – Piano/Orgran
RUBRIC FOR HEARING EVALUATION – Piano/Organ
APPLIED RECITAL HEARING EVALUATION FORM – Voice
RUBRIC FOR HEARING EVALUATION – Voice
RECITAL EVALUATION FORM
SENIOR RECITAL CHECKLIST































TRUETT McCONNELL UNIVERSITY
FRESHMAN APPLIED MUSIC BARRIER - INSTRUMENTAL
(Please type or print)

Name _____________________________________     Term/Year________________________

Applied Teacher _______________________________


BARRIER REQUIREMENTS

Technical Studies (Etudes/Scale Study) 			Music Theory I_______________

At least one technical study and 6 major scales		Major Ensemble_______________

	


Literature
 (Place an X by each selection that was performed in public under the column labeled Status)

Status	Title							Composer

_____	__________________________________________	_______________________

_____	__________________________________________	_______________________

_____	__________________________________________	_______________________

_____	__________________________________________	_______________________

_____	__________________________________________	_______________________

(Space below reserved for faculty)

						       Excellent      Good           Fair           Poor
Technical Studies:					4	3	2	1
Technique and preparation of literature:		4	3	2	1
Aptitude for continuing applied study:		4	3	2	1

(Average score must be “3” with no “poor” markings given in any category—see attached rubric).

Passed Barrier ______ 	Failed Barrier ______

Consensus of Faculty Present _________ 

Instructor’s signature _______________________________






TRUETT McCONNELL UNIVERSITY
FELIX MANZ SCHOOL OF MUSIC


RUBRIC FOR FRESHMAN INSTRUMENTAL/PIANO/GUITAR BARRIER
	
	4
	3
	2
	1

	Technical Studies


	Performs correct notes and rhythms with a vitalized tone, good breath support, and intonation. 
	Performs 75% of the correct notes and rhythms with a good tone, good breath support, and intonation.
	Performs 40% of the correct notes and rhythms, tone quality is weak, support is marginal, and intonation is fair.
	Fails to perform correct notes and rhythms, tone quality is poor, breath support is lacking, and intonation is extremely weak.

	Technique and Preparation of literature (notes, rhythms, etc.)
	Performs correct notes and rhythms with a vitalized tone, good breath support, and intonation. 
	Performs 75% of the correct notes and rhythms with a good tone, good breath support, and intonation.
	Performs 40% of the correct notes and rhythms, tone quality is weak, support is marginal, and intonation is fair.
	Fails to perform correct notes and rhythms, tone quality is poor, breath support is lacking, and intonation is extremely weak.

	Aptitude for continuing in applied study
	Student is fully prepared to continue applied study.
	Student shows good potential to continue study.
	Student may need an additional semester of study and take barrier again but is capable.
	Student may need to be guided toward a different applied area or major.




A student should score at least a “3” in each category to pass the Freshman Barrier. 






















TRUETT McCONNELL UNIVERSITY
FELIX MANZ SCHOOL OF MUSIC

FRESHMAN APPLIED MUSIC BARRIER – VOICE (rev. May, 2017)
(Please type or print)

Name _____________________________________     Term/Year________________________

Applied Teacher _______________________________


BARRIER REQUIREMENTS

Technical Studies						Music Theory I________________

One technical study by Vaccai				Major Ensemble________________

	

Literature
 (Place an X by each selection that was performed in public under the column labeled Status)

Status	Title							Composer

_____	__________________________________________	_______________________

_____	__________________________________________	_______________________

_____	__________________________________________	_______________________

_____	__________________________________________	_______________________

_____	__________________________________________	_______________________


(Space below reserved for faculty)

						       Excellent      Good           Fair           Poor
Technique on Vaccai exercise:			4    +   3    +    2    +    1
Technique and preparation of literature:		4    +   3    +    2    +    1
Aptitude for continuing applied study:		4    +   3    +    2    +    1

(Student must score at least a combined score of “9” in order to pass—see attached rubric).

Passed Barrier ______ 	Failed Barrier ______

Consensus of Faculty Present _________ 

Instructor’s signature _______________________________



TRUETT McCONNELL UNIVERSITY
FELIX MANZ SCHOOL OF MUSIC


RUBRIC FOR FRESHMAN VOICE BARRIER
	
	4
	3
	2
	1

	Technique on Vaccai exercise


	Sings correct notes and rhythms with a vitalized tone, good breath support, and intonation. 
	Sings 75% of the correct notes and rhythms with a good tone, good breath support, and intonation.
	Sings 40% of the correct notes and rhythms, tone quality is weak, support is marginal, and intonation is fair.
	Fails to sing correct notes and rhythms, tone quality is poor, breath support is lacking, and intonation is extremely weak.

	Technique and Preparation of literature (notes, rhythms, etc.)
	Sings correct notes and rhythms with a vitalized tone, good breath support, and intonation. 
	Sings 75% of the correct notes and rhythms with a good tone, good breath support, and intonation.
	Sings 40% of the correct notes and rhythms, tone quality is weak, support is marginal, and intonation is fair.
	Fails to sing correct notes and rhythms, tone quality is poor, breath support is lacking, and intonation is extremely weak.

	Aptitude for continuing in applied study
	Student is fully prepared to continue applied study.
	Student shows good potential to continue study.
	Student may need an additional semester of study and take barrier again but is capable.
	Student may need to be guided toward a different applied area or major.



A student should score at least a “3” in each category to pass the Freshman Barrier. 



























TRUETT MCCONNELL UNIVERSITY
FELIX MANZ SCHOOL OF MUSIC

APPLIED MUSIC JURY—INSTRUMENTAL/PIANO/GUITAR  (REVISED JULY 2023)
(Please print legibly)

Name ________________________Date ___________  principal / secondary (circle one)
Applied Teacher _______________Class: 	freshman    sophomore    junior    senior   (circle one)

ALL COMPOSITIONS AND OTHER MATERIALS STUDIED THIS SEMESTER
Indicate the status of the appropriate items below:  1 = begun this semester, 2 = memorized, 3 = performed this semester

Status	Title					Composer		Evaluator’s comments:

____	________________________________	 __________________
____	________________________________	 __________________
____	________________________________	 __________________
____	________________________________	 __________________
____	________________________________	 __________________
____	________________________________	 __________________
____	________________________________	 __________________
(Space below reserved for faculty				        Superior     Excellent     Good         Fair         Poor
Technique:			   5       .        4       .       3       .       2      .      1
  (posture, breath support, tone, freedom/ease, intonation, agility,
   sticking, rudiments, scales, tempo consistency, characteristic tone.)	
Articulation:                                                                                                   5       .        4      .        3       .       2      .      1
   (contextually correct use of articulation) 
Musicality:
   (dynamics, phrasing, sensitivity to nuance, expression,                               5       .        4      .        3       .       2      .      1
     communication, etc.)
Preparation:                                                                                                   5       .        4      .         3      .        2     .      1                                                                                                  
   (correct notes, rhythms, tempo, articulation, memory,
   professional presentation, etc.)
[bookmark: _Hlk135662142]Program Information:							   5       .         4     .         3      .        2     .       1
   Historical, Technical, Performance Practice, etc.


Evaluator’s signature _______________________________________	Grade ________
Jury Grades ____ _____ _____ _____ Average of Jury Grades ________





TRUETT McCONNELL UNIVERSITY
FELIX MANZ SCHOOL OF MUSIC
APPLIED MUSIC JURY—VOICE (Revised May 2023)
(Please print legibly)

Name _______________________________________ Date ___________    principal / secondary (circle one)
Applied Teacher __________________________________________
Class: 	freshman    sophomore    junior    senior   (circle one) Course # _____________
ALL COMPOSITIONS AND OTHER MATERIALS STUDIED THIS SEMESTER
Indicate the status of the appropriate items below:  1 = begun this semester, 2 = memorized, 3 = performed this semester (include all numbers which apply)

Status	Title					Composer		      Evaluator’s comments:

____	________________________________	 __________________
____	________________________________	 __________________
____	________________________________	 __________________
____	________________________________	 __________________
____	________________________________	 __________________
____	________________________________	 __________________
____	________________________________	 __________________
       						      		Superior     Excellent      Good         Fair        Poor
Technique ……………………………………………………………………       5       +        4       +     3      +    2     +    1
	(posture, breath control, tone placement, vocal freedom, intonation)
Diction ……………………………………………………………………….	    5       +        4       +     3      +    2     +    1
	(pronunciation, enunciation, vowel purity, consonant energy)
Musicality …………………………………………………………………...         5       +       4       +     3      +    2     +    1
	(dynamics, phrasing, nuance, expression, communication)
Preparation ………………………………………………………………....         5       +       4       +     3      +     2    +    1
	(correct notes, rhythms, tempo, memory, performance)
Program Information ………………………………………………………..         5       +       4       +     3      +     2    +    1
	(Historical, musical, translation, technique, etc.)

Evaluator’s signature _______________________________________	Average Grade _______
Jury Grades ____  _____  _____  _____  ______  ______   Average of Jury Grades ______



TRUETT McCONNELL UNIVERSITY
FELIX MANZ SCHOOL OF MUSIC

APPLIED INSTRUMENT/GUITAR/PERCUSSION RECITAL HEARING EVALUATION FORM
 

Name 	_______________________  Recital Length:   25 minute/50 minute	   Date of Recital ______________

Degree Program (circle one): 	BSME 	   BAM (General)      BAM (Contemporary Worship)     BAM (Church Music)

Student has passed all Secondary Instrument/Proficiency Requirements: Yes / No (circle one)
General comments:












       						      			        
Technique: 		5	 4	  3	   2	  1
        (posture, breath management, tone/placement, freedom/ease, intonation, agility,
         legato, etc.)	
Musicality:		5	 4	  3	   2	  1
      (dynamics, phrasing, sensitivity to nuance, expression, communication, etc.)
Preparation:		5	 4	  3	   2	  1
      (correct notes, rhythms, tempo, articulation, memory, etc.)

Total Score ____ (must be higher than 10 in order to pass). 
(For a detailed explanation of your hearing scores, see the rubrics in the Handbook for Music Students)
Recital Program (program and notes):
___ Ready to print
___ Student needs to make some corrections (see actual pages for corrections)
___ Student needs to make significant corrections (see actual pages for corrections)
___ No program and/or notes (recital will be postponed) 
Decision:
___ Proceed with Recital on scheduled date
___ Re-hear selected songs but keep recital on scheduled date
___ Postpone recital until another hearing 

Evaluator’s signature _______________________________________


TRUETT McCONNELL UNIVERSITY
FELIX MANZ SCHOOL OF MUSIC


RUBRIC FOR INSTRUMENTAL AND GUITAR HEARING EVALUATION FORM
	
	5
	4
	3
	2
	1

	Technique
	Plays correct notes and rhythms with a vitalized tone, correct fingering, legato/agility, and intonation.
	Plays 80% of the correct notes and rhythms with a good tone, correct fingering, legato/agility, and intonation.
	Plays 60% of the correct notes and rhythms with a fair tone, fair legato/agility,
correct fingering, and intonation
	Plays 40% of the correct notes and rhythms, tone quality is weak, correct fingering is weak, legato/agility is marginal, and intonation is fair.
	Student is totally unprepared to play correct notes and rhythms. Tone quality, correct fingering, legato/agility, and intonation are extremely weak.

	Musicality
	Student is fully prepared in regard to musicality issues such as dynamics, phrasing, sensitivity to nuance, expression, and communication.
	Student is 80% prepared in regard to musicality issues such as dynamics, phrasing, sensitivity to nuance, expression, and communication.
	Student is only 60% prepared in regard to musicality issues such as dynamics, phrasing, sensitivity to nuance, expression, and communication.
	Student is only 40% prepared in regard to musicality issues such as dynamics, phrasing, sensitivity to nuance, expression, and communication.
	Student is totally unprepared in regard to musicality issues such as dynamics, phrasing, sensitivity to nuance, expression, communication

	Preparation
	Student is fully prepared to present the recital.  All of the songs are correct in regard to correct notes, rhythms, tempo, articulation, and memory.
	Student is 80% prepared for the recital. One or two songs need further preparation in regard to correct notes, rhythms, tempo, articulation, and memory. Applied teacher will make sure this happens prior to recital. 
	Student is only 60% prepared. 40% of the selections are not ready. The hearing will be rescheduled and the recital postponed until the hearing is passed.
	Student is only 40% prepared. 60% of the selections are not ready. The hearing will be rescheduled and the recital postponed until the hearing is passed.
	Student is totally unprepared to present the recital. A hearing will be rescheduled and the recital postponed until the hearing is passed.

















TRUETT McCONNELL UNIVERSITY
FELIX MANZ SCHOOL OF MUSIC

APPLIED PIANO/ORGAN RECITAL HEARING EVALUATION FORM

Name 	_______________________  Recital Length:   25 minute/50 minute	   Date of Recital ______________

Degree Program (circle one): 	BSME 	   BAM (General)      BAM (Contemporary Worship)     BAM (Church Music)

Student has passed all Secondary Instrument/Proficiency Requirements: Yes / No (circle one)
General comments:












       						      			        
Technique: 		5	 4	  3	   2	  1
        (fingering, melody over harmony, tone, freedom/ease, agility, legato, etc.)	
Musicality:		5	 4	  3	   2	  1
      (dynamics, phrasing, sensitivity to nuance, expression, communication, etc.)
Preparation:		5	 4	  3	   2	  1
      (correct notes, rhythms, tempo, articulation, memory, etc.)

Total Score ____ (must be higher than 10 in order to pass). 
(For a detailed explanation of your hearing scores, see the rubrics in the Handbook for Music Students)
Recital Program (program and notes):
___ Ready to print
___ Student needs to make some corrections (see actual pages for corrections)
___ Student needs to make significant corrections (see actual pages for corrections)
___ No program and/or notes (recital will be postponed) 
Decision:
___ Proceed with Recital on scheduled date
___ Re-hear selected songs but keep recital on scheduled date
___ Postpone recital until another hearing 

Evaluator’s signature ____________________________________


TRUETT McCONNELL UNIVERSITY
FELIX MANZ SCHOOL OF MUSIC


RUBRIC FOR PIANO AND ORGAN HEARING EVALUATION FORM
	
	5
	4
	3
	2
	1

	Technique
	Plays correct notes and rhythms with a vitalized tone, correct fingering, legato/agility, and intonation.
	Plays 80% of the correct notes and rhythms with a good tone, correct fingering, legato/agility, and intonation.
	Plays 60% of the correct notes and rhythms with a fair tone, fair legato/agility,
correct fingering, and intonation
	Plays 40% of the correct notes and rhythms, tone quality is weak, correct fingering is weak, legato/agility is marginal, and intonation is fair.
	Student is totally unprepared to play correct notes and rhythms. Tone quality, correct fingering, legato/agility, and intonation are extremely weak.

	Musicality
	Student is fully prepared in regard to musicality issues such as dynamics, phrasing, sensitivity to nuance, expression, and communication.
	Student is 80% prepared in regard to musicality issues such as dynamics, phrasing, sensitivity to nuance, expression, and communication.
	Student is only 60% prepared in regard to musicality issues such as dynamics, phrasing, sensitivity to nuance, expression, and communication.
	Student is only 40% prepared in regard to musicality issues such as dynamics, phrasing, sensitivity to nuance, expression, and communication.
	Student is totally unprepared in regard to musicality issues such as dynamics, phrasing, sensitivity to nuance, expression, communication

	Preparation
	Student is fully prepared to present the recital.  All of the songs are correct in regard to correct notes, rhythms, tempo, articulation, and memory.
	Student is 80% prepared for the recital. One or two songs need further preparation in regard to correct notes, rhythms, tempo, articulation, and memory. Applied teacher will make sure this happens prior to recital. 
	Student is only 60% prepared. 40% of the selections are not ready. The hearing will be rescheduled and the recital postponed until the hearing is passed.
	Student is only 40% prepared. 60% of the selections are not ready. The hearing will be rescheduled and the recital postponed until the hearing is passed.
	Student is totally unprepared to present the recital. A hearing will be rescheduled and the recital postponed until the hearing is passed.









TRUETT McCONNELL UNIVERSITY
FELIX MANZ SCHOOL OF MUSIC

APPLIED VOICE RECITAL HEARING EVALUATION FORM

Name 	_______________________  Recital Length:   25 minute/50 minute	   Date of Recital ______________

Degree Program (circle one): 	BSME 	   BAM (General)      BAM (Contemporary Worship)     BAM (Church Music)

Student has passed all Secondary Instrument/Proficiency Requirements: Yes / No (circle one)
General comments:











       						      			        
Technique: 		5	 4	  3	   2	  1
        (posture, breath management, tone/placement, freedom/ease, intonation, agility,
         legato, etc.)	
Diction skills:		5	 4	  3	   2	  1
       (pronunciation, enunciation, purity of vowels, consonants, etc.)
Musicality:		5	 4	  3	   2	  1
      (dynamics, phrasing, sensitivity to nuance, expression, communication, etc.)
Preparation:		5	 4	  3	   2	  1
      (correct notes, rhythms, tempo, articulation, memory, etc.)

Total Score ____ (must be higher than 14 in order to pass). 
(For a detailed explanation of your hearing scores, see the rubrics in the Handbook for Music Students)
Recital Program (program and notes):
___ Ready to print
___ Student needs to make some corrections (see actual pages for corrections)
___ Student needs to make significant corrections (see actual pages for corrections)
___ No program and/or notes (recital will be postponed) 
Decision:
___ Proceed with Recital on scheduled date
___ Re-hear selected songs but keep recital on scheduled date
___ Postpone recital until another hearing 

Evaluator’s signature ____________________________________


TRUETT McCONNELL UNIVERSITY
FELIX MANZ SCHOOL OF MUSIC


RUBRIC FOR VOICE HEARING EVALUATION FORM
	
	5
	4
	3
	2
	1

	Technique
	Sings correct notes and rhythms with a vitalized tone, good breath support, and intonation.
	Sings 80% of the correct notes and rhythms with a good tone, good breath support, and intonation.
	Sings 60% of the correct notes and rhythms with a fair tone, fair breath support, and intonation
	Sings 40% of the correct notes and rhythms, tone quality is weak, support is marginal, and intonation is fair.
	Student is totally unprepared to sing correct notes and rhythms. Tone quality, breath support, and intonation is extremely weak.

	Diction
	Student is fully prepared with in 
regard to pronunciation, enunciation, purity of vowels, and clarity of consonants.

	Student is 80% prepared in regard to pronunciation, enunciation, purity of vowels, and clarity of consonants.
	Student is only 60% prepared in regard to pronunciation, enunciation, purity of vowels, and clarity of consonants.
	Student is only 40% prepared in regard to pronunciation, enunciation, purity of vowels, and clarity of consonants.
	Student is totally unprepared in regard to pronunciation, enunciation, purity of vowels, and clarity of consonants.

	Musicality
	Student is fully prepared in regard to musicality issues such as dynamics, phrasing, sensitivity to nuance, expression, and communication.
	Student is 80% prepared in regard to musicality issues such as dynamics, phrasing, sensitivity to nuance, expression, and communication.
	Student is only 60% prepared in regard to musicality issues such as dynamics, phrasing, sensitivity to nuance, expression, and communication.
	Student is only 40% prepared in regard to musicality issues such as dynamics, phrasing, sensitivity to nuance, expression, and communication.
	Student is totally unprepared in regard to musicality issues such as dynamics, phrasing, sensitivity to nuance, expression, communication

	Preparation
	Student is fully prepared to present the recital.  All of the songs are correct in regard to correct notes, rhythms, tempo, articulation, and memory.
	Student is 80% prepared for the recital. One or two songs need further preparation in regard to correct notes, rhythms, tempo, articulation, and memory. Applied teacher will make sure this happens prior to recital. 
	Student is only 60% prepared. 40% of the selections are not ready. The hearing will be rescheduled and the recital postponed until the hearing is passed.
	Student is only 40% prepared. 60% of the selections are not ready. The hearing will be rescheduled and the recital postponed until the hearing is passed.
	Student is totally unprepared to present the recital. A hearing will be rescheduled and the recital postponed until the hearing is passed.











TRUETT McCONNELL UNIVERSITY
FELIX MANZ SCHOOL OF MUSIC
Recital Evaluation Form (Revised May 2017)

Name:  						Date:   

Performance Area:   

Applied Teacher:  				Class (circle one):	   junior    senior


1.	Technique ………………………………………  5   +   4   +   3   +   2   +   1   


2.	Musicality ………………………………………  5   +   4   +   3   +   2   +   1  


3.	Preparation of Material …………………………. 5   +   4   +   3   +   2   +   1   


4.	Quality of Performance ………………………… 5   +   4   +   3   +   2   +   1 


5.	Communication ………………………………… 5   +   4   +   3   +   2   +   1 


6.	Program Notes appropriate* …………………… 5   +   4   +   3   +   2   +   1   


7.	Completed Secondary Studies			Yes		No

  
*See program

Total Recital Grade (30 maximum): _________		Letter Grade: _______

(30-21 = A; 20-16 = B; 15-12 = C; 11-6 = F)


Evaluator’s Signature __________________________________________

Comments (Optional):












TRUETT MCCONNELL UNIVERSITY
MANZ SCHOOL OF MUSIC
CHECKLIST FOR SENIOR RECITAL - REQUIRED


______  1. 	Schedule fall recitals by April 15 and spring recitals by October 1.  Consult your teacher, your 			accompanist and any others involved.  List three dates in order of preference. 			

_______2.  	Schedule your hearing date with the Music Office.  It should be scheduled at least two 				weeks prior to the actual recital. 

_______3. 	Submit a final draft of your program and program notes at your hearing, for final 					approval.  

		______a.  The recital program consists of one sheet of paper measuring 5 ½ inches in width and 				8 ½  inches in height.  Contact the music office for a template for your program.

		______b.  Program notes are printed on a separate 8 ½ by 11 sheet of paper, front and back,  				multiple pages, if necessary.  

		______c.  Do not change fonts used in the template.  
			
		______d.  Correct spelling, composer dates, and all information included on the 						program is the responsibility of the student.

		______e.  A hard copy and a Word file need to be submitted to the	music office 						one week prior to the recital date.  Failure to meet this 								requirement could cause the student to lose the opportunity to 							perform the recital.  Depending on the size of the program, it may be printed in the 				music office.
 		 
_______4.  	Students are strongly encouraged to submit their recital and notes to their applied 					teacher and other faculty one month before the hearing for editing purposes. 

  5.	Personal Dedications and Pictures are not permitted in the program.

	  6.	The addition of encore selections to close the recital will not be allowed.  

_______7.  	Spoken thank yous and dedications are not permitted during the recital.  The student is 				encouraged to make these comments at the reception (if planned). 

  8.	Schedule practice times in the Chapel through the music office.

_______9.	For a half hour recital a minimum of $100.00 is to be paid to the accompanist.  For 				an hour recital, $150.00 is to be paid to the accompanist.  [NOTE: Any recital going over a half 			hour is an automatic $150.00. (For example, a 35 or a 45-minute recital is an automatic $150.00 			fee.   This fee is for both Vocal and Instrumental recitals.  TAKE CLOSE NOTE: The fee is not 			calculated as to how much literature the accompanist plays, but rather the time the TMU 				accompanist is hired and asked to be present at the recital. Anything over an hour is an additional 		$50.00 per half hour.  Payment is due once the recital hearing has been passed and before 			the day of the recital performance. 

_______10.  	If a reception is planned (not required), reserve reception room through Jana Gabrielse, Music Office Assistant, ext. 6308

	  11.	The student recitalist is responsible for all stage setup needs.  Stage hands will be assigned for 			the performance.

_______12.  	Stage decoration may be used, if desired.   Flowers may not be placed on the 					piano or presented at the conclusion of the recital.

_______13.  	Pick up your programs in the music office and take them to the Chapel.  Ushers will be assigned 			to distribut programs.

_______14.  	After the recital remove all decorations.  
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TRUETT McCONNELL UNIVERSITY 
FELIX MANZ SCHOOL OF MUSIC

POLICY MANUAL 
FOR MAINTAINING MUSIC SCHOLARSHIPS


I. Grades

A. The student must maintain a minimum "B" average each semester in music courses.

B. The student must maintain a minimum "C" average each semester in all non-music courses.

C. Failure to maintain the required grade averages stated above for one or more semesters results in the following sequence of actions:

		1.   First semester…...probation, and/or reduction or loss of scholarship.
		2.   Second semester...reduction or loss of scholarship (after one semester of acceptable work, the 
                   full scholarship may be reinstated).
			3.   Third semester…..another reduction of scholarship, loss of scholarship, or the music faculty may        
                         recommend that the student enter a different degree program at TMU.
						
(NOTE: There is no second probation.  Also, these actions can occur in non-consecutive semesters.)


II.	Course Load
	
A. The student must maintain a full course load (12 or more semester hours) to qualify for a music scholarship.

B. If the student’s course load drops below 12 hours, his/her scholarship for that semester will be revoked.  All charges incurred during the semester must be paid before the scholarship is reinstated for any succeeding semester.

		(NOTE: Zero Credit Ensembles do not count toward the 12-hour full course load.)

III. Evaluation

A.  The principal evaluative tool for each applied music student is the music jury, taken each semester. Students failing applied music courses in either their concentration or secondary instrument will not be permitted to present a jury on that instrument and may be asked to meet with the music faculty.


		 B. The music faculty each semester, or as needed, evaluates each student in the following areas:
		
		1.	Performance relative to potential (in music and/or academics).
		2.	Attendance at rehearsals and performances of music ensembles.
		3.	Attendance in applied lessons, scheduled practices with the staff accompanist and academic classes.
		


		4.	Ability (musical and/or academic) to succeed as a professional musician.
		5.	Attendance at faculty recitals, guest artist recitals, student recital, sophomore recitals, and events in the TMU Fine Arts Series.
		6.	Conduct in the classroom. (The student must avoid creating disturbances in the classroom or rehearsal setting.  He/she must also avoid any semblance of being flagrantly uncooperative.*)
		7.	Adherance to conditions outlined in the scholarship agreement.
		8.	Dispositions as referenced earlier in the document


*Flagrantly uncooperative is defined as disturbing a class in a covert or overt manner.

	C.	A problem in any of the areas above results in a letter being written to the student indicating the following:

1. First Letter………probation, scholarship reduction or loss of scholarship.
2. Second Letter……reduction or loss of scholarship for one semester due to lack of
improvement during the probationary time period or any violation following probation.
3. Third Letter……..the music faculty may recommend that the student enter a different degree    
                                   program if improvement is not evident during the semester following the          
                                   reduction or loss of scholarship.

(NOTE: There is no second probation. A loss of scholarship will result immediately if the student fails to maintain the above standards in any succeeding semester after the first probation has occurred. If a scholarship is revoked for conduct violation(s) during the semester, the student will be held responsible for tuition and fee charges covered by the scholarship for the semester).

























TRUETT McCONNELL UNIVERSITY 
FELIX MANZ SCHOOL OF MUSIC

GUIDELINES FOR MUSIC SCHOLARSHIP ALTERATION

Music students who receive music scholarships and fail to meet the minimum grade requirements as stated in the Policy Manual for Maintaining Music Scholarships for two consecutive or non-consecutive semesters may have their scholarships reduced according to the schedule outlined below.  The amount a scholarship is reduced is based on percentages of the scholarship granted the student.  Each specific percentage reduction is tied to the student’s Grade Point Average (GPA) in three areas: Applied Music Concentration, Combined Music Courses (including Performance Attendance) and Academic Courses.

Students who fail to meet minimum grade requirements for three consecutive or non-consecutive semesters may have their scholarships reduced a second time.  The amount of the reduction is based once again on a percentage of the original scholarship amount, but the reduction is made from the previously reduced scholarship amount, not the original scholarship amount.

The music faculty reserves the right to revoke in its entirety the scholarship of any student for non-compliance with any provision of the Policy Manual for Maintaining Music Scholarships.


	Subject Area
	GPA
	Scholarship Reduction %

	Combined Music Courses
	2.99—2.5
	10%

	Academic Courses
	1.99—1.5
	10%

	
	
	

	Combined Music Courses
	2.49—2.0
	20%

	Academic Courses
	1.49—1.0
	20%

	
	
	

	Combined Music Courses
	1.99—1.5
	30%

	Academic Courses
	0.99—0.5
	30%

	
	
	

	Combined Music Courses
	1.49—1.0
	40%

	Academic Courses
	0.49—0.0
	40%

	
	
	

	Combined Music Courses
	0.99—0.5
	50%

	Combined Music Courses
	0.49—0.0
	60%
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Music Scholarship Agreement for Music Majors, Minors and Non-Music Majors or Minors

This agreement, made in duplicate, this (month), (year) between Truett McConnell University and (Name)
Witnesseth:

1. That (name) shall receive, because of his/her contribution in music, upon enrolling at Truett McConnell University as a music major/minor for the (years) academic year, 

Total - $


2. The TMU Manz School of Music’s Vocal/Choral Scholarship will be awarded contingent upon enrollment and participation in two designated choral ensembles. Lack of participation and failure to fulfill assignments provided by Director of Choral Activities or other director will result in loss of scholarship. 

3. The TMU Manz School of Music’s Instrumental Scholarship is awarded contingent upon enrollment and participation in two designated instrumental ensembles.  Lack of participation and failure to fulfill assignments provided by Director of Instrumental Activities or other director will result in loss of scholarship.

4. The terms of this contract shall continue in force from the beginning of Fall/Spring Semester (year) to the end of Spring/Fall Semester (year). Upon review of the student’s performance at the end of Spring/Fall Semester (year), the contract may be renewed for an additional year.

5. The terms of this contract shall be canceled if the student:
	
a.   fails to remain in a music major/minor degree program. 
		 	b.   fails to abide by the written policies of the Felix Manz School of Music as stated in the 
				Handbook for Music Students. 
c.   fails to contribute to the overall goals of the ensemble in regard to rehearsal/concert attendance, correct notes, rhythms, articulations, etc. 

In accepting this offer of financial aid from Truett McConnell University, I understand that there is a mutual commitment on the part of the institution and myself.  Therefore, I agree that after August (date), (year) of the academic year of matriculation, I will not consider any other offer from an institutional member of the National Association of Schools of Music for the (years) academic year except with the express written consent of the Felix Manz School of Music Dean at Truett McConnell University.  (The Chair may alter the deadline in extenuating circumstances.)

The agreed scholarship amount is confidential agreement between the student and Truett McConnell University.  This amount should not be shared with other TMU students or prospective students.

Note:  Scholarships awarded by the school and outside the school may be combined.  However, if the total financial aid package including scholarships, financial aid grants, and all other forms of aid exceed the total cost of tuition, room, and board, the music scholarship will be reduced accordingly.  Music scholarships will also be reduced should the total financial aid exceed the total amount allowed by any federal aid the student may be receiving.

Signed:


________________________________	_________________________________
      Chair, Felix Manz School of Music 	Date
Truett McConnell University	


________________________________	_________________________________
Recipient					Date
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